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NOTICE. 
{ the pictures of the following-named art- | 


| 


lectrotypes 
ists will be sent, pre-paid, to any address on receipt of four 
) dollars 
During 
in this paper, 
4 upon 
electrotypes of the same, 
the purpose of factlitating a selection. 
ida Klein. Teresina Tua 
Adelina Patti, Lucca, ; 
Sembrich, Ivan E. Morawski, 
Christine Nilsson Clara Morris, 
Scaichi, Mary Anderson, 
Trebelli. Sara Jewett, 
Marie Roze, Rose Coghian, 
Anna de Bellocca, Chas. R. Thorne, 
Etelka Gerster, Kate Claxton, 
Nordica, Maude Granger, 
osephine Yorke Fanny Davenport, 


milie Ambre, | rey 
Emma Thursby, nevieve Ward, 
May Fielding, 


Teresa Carrefio, 

Kellogg, Clara L Ellen Montejo, 

Minnie Hauk, Lilian Olcott, 

Materna, Louise -— Courtney, 

Albani, Richard Wagner, 
Theodore Thomas, 


Annie Louise Cary, 
Emily Winant, Dr. Damrosch, 
Campanini, 


Lena Little, 

Murio-Celli. Guadaganini. 
Chatterton- Bohrer Constantin Sternberg. 
Mme. Fernandez, Dengremont, 
Galassi, 


Lotta, 
Minnie Palmer, Hans Balatka, 
Arbuckle, 


Donaldi, 

Marie Louise Dotti, Liberati, 

Geistinger Ferranti, 

Fursch-Madi.—s Anton Rubinstein 

Catherine Lewis, Del Puente, 

Zélie de Lussan, > mang 
=. cm Rive-King, 

Hope Glenn 


Biaache Roosevelt, 

Sarah Bernhardt, 

Titus d' Ernesti, Louis Blumenberg. 
Mr.& Mrs.Geo. Hensche!,Frank Vander Stucken. 
Charles M, Schmitz, Frederic Grant Gleason 
Friedrich von Flotow, Ferdinand von Hiller, 
Franz Lachner. Robert Volkmann, 
Heinrich Marschner, Julius Rietz, 

Frederick Lax, Max Heinrich, 

Nestore Calvano, £. A, Lefebre, 
William Courtney, Ovide Musin, 

ro Staudig!, Anton Udvardi, 

ulu Veling, Alcuin Blum, 

Mrs. Minnie Richards, ay Koegel, 
Florence Clinton-Sutro, Dr. José Godoy, 

Calixea Lavallee, Carlyle Petersilea, 
Clarence Eddy, Car! Retter, 

Franz Abt, George Gemiinder, 
Fannie Bloomfield, Emi! Liebling, 

8. E, Jacobsohn, Van Zandt, 

C. Mortimer Wiske W. Edward Heimendahl, 
]. O. Von Prochazka, Mme. Clemelli, 

Edvard Grieg, Albert M. Bagby, 

Adolf Henseit. W. Waugh Lander, 
Eugene D, Albert Mrs. W. Waugh Lauder. 
Lili Lehmana, Mendelssohn, 

William Candidus, Hans von Billow, 
Franz Koeisel, Clara a humann, 
Leandro Campanari, Joachi 
Franz Rummel, Somee! | $. Santord, 
Blanche Stone Barton, Franz Liszt, 
Amy Sherwin. Christine Dossert, 
Thomas Ryan, Dora Henninges. 
Achille Errani, A. A, Stanley, 
King Ludwig ! 1, Ernst Catenhusen, 
>. Jos. Brambach, Heinrich Hofmann. 
Henry Schradieck, Charles Fradel. ans Richter, 
John F. Luther, Emil Sauer. Therese Herbert-Foerster, 
jobs F. Rhodes, esse Bartlett Davis. Bertha Pierson, | 
ilbelm Gericke, Burmeister-Petersen, Carlos Sobrino, 

Willis Nowell, George M. Nowell, 
William Mason, 
Pasdeloup. 
Anna Lankow. 
Maud Powell. 
Max Alvary. 

osef Hofmann. 

dndel. 

Carlotta F, Pinner, 
Marianne Brandt. 
Gustav A, Kerker, 
Henry Duzensi. 
Emma Juch. 

Fritz Giese, 
Anton Seidl, 

ax Leckner, 
Max Spicker. 
Judith Graves. 


for each 

ten years these pictures have appeared 
their excellence universally | 

We have recetved numerous orders for 

and publish the subjoined list for 


nearly 


md has been 


commented 


Marchesi. 
Henry Mason 
P. S. Gilmore, 
Neupert, 
Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 
L, G. Gottschalk, 
Antoine de Kontsk:, 
S. B. Mills, 
E. M. Bowman, 
—e Bendix, 

i. Sherwood 
ime 
Victor Nessler. 
Salvini, 
John T. Raymond, 
Lester Wallack, 
McKee Rankin. 
Boucicault, 


Jr. 


Lawrence Barrett, 

Rossi, 

Stuart Robson, 
ames Lewis, 
dwin Booth, 

Max Treuman, 

C. A. Cap 

Montegriffo, 

Mrs. Helen ‘Ames, 

Marie Litta, 

Emil Scaria, 

Hermann Winkelmann, | 

Donizetti, | 

William W. Gilchrist. 

Ferranti, 

Johannes Brahms, 

Meyerbeer, 

Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 

Wilhelm Junck, 
Fannie Hirsch, 

Michael Banner, 

Dr, S. N. Penfield, | 

Ff, W. Riesberg, | 

Emmons Hamlin, j 

Otto Sutro, | 

Car! Faelten, | 

Belle Cole, | 

Car! Millécker, I 

Lowell Mason, 

Georges Bizet, | 
ohn A. Broekhoven, 
dgar H. Sherwood, 

Ponchielli, | 

Edith Edwards, 

Carrie Hun-King. 

Pauline L’ Allemand, 

Verdi, 

Hummel Monument, | 

Hector Berlioz Monument | 

Haydo Monument. 

ae Svendsen, 
nton Dvorak, 

Saint-Saens. 

Pablo de Sarasate. 
ules a. 


| 


Frank Taft, 

C. M. Von Weber, 
Edward Fisher. 

Kate Rolla. 

Charles Rehm. 
Harold Randolph. 
MinnieV. Vanderveer 
Adele Aus der Ohe. 
Karl Klindworth, 
Edwin Klahre. 

Helen D. Campbeil. 
Alfredo Karili, 

Wm. R. Chapmaa, 
Otto Roth, 

Aona Carpenter. 

W. L. Blumenscheia, 
Hermann Ebeling 
Anton Bruckner. 


August Hyliested. 
Gustav Hinrichs. 
Xaver Scharwenka. 
Soe Boetel. 
E. Haslam, 
Carl E. Martin. 
ennie Dutton. 
Pimms $$ Hall, 


Louis Svecenski, 
Henry Holden Huss, 
Neally Stevens, 

Dyas Flanagan. 

A. Victor Benham. 





| Stetson’s 


Osmund Tearle, 


| consoler of the 


A 


E are informed that Mr. W. Edward Heimendaii 

has been appointed vice-president of the M. T. 

N. A. for the State of Maryland. This is one of the 

wisest steps taken by the new president, Mr. Heath, and 
will bring great artistic and practical aid to the society. 


WO companies (and not three, as the “ Herald ” had 

it on Sunday week) are rehearsing at the Casino, 
the stock company and that forthe road. The members 
of the home company are now being fitted for their cos- 
tumes, which partake of a mediaval character. The ac- 
tion of the opera is undoubtedly laid in Elizabethan 
Dress rehearsals will begin on October 8. John 
s company will have the New England States for 
their field of action, Emma Abbott's company the 
| South, and Aronson’s road company the West, opening 
It will be thus seen that Mr. Aronson will 


times. 


in Chicago 


| be amply recouped for the royalty he has to pay Mr. 


D'Oyley Carte. Work will now be actively carried on 
under the supervision of Mr. Richard Barker, Mr. Carte’s 
manager the Savoy, 
last, for the 


who 
staging 


stage at London 


Sunday sole purpose of the new 
piece. 
- 
HE fiend who, accompanie/ by a dingy spouse and 
papoose, daily tortures us by his crank performances 
on the organ and the piano organ must go. He is, like 
his bloated brethren of the brass band, a nuisance, and 
it is only a question of time before civic legislation will 
have him in its clutches. In London and some of the 
Continental cities he is ruthlessly driven away, and it 
is only just that New York should take its turn in try- 
ing to suppress this disturber of our peace. It not 
only a noise that he makes, but an unmusical noise and 
one that literally forces itself on one’s consciousness, 
so that there is no escaping it, and the result is a ming- 
| ling of “Boulanger March” and blasphemy, about 
| which the least said the soonest mended. 


The hand organ must go. 


1s 


LICE SHAW, the whistleress from Whistlerville, still 
A continues to hold the attention of many of 
unmusical contemporaries. ‘The Daily Bladder” 
votes a column to her, to the famous twins and to the 
of Whales, to whom she sweetly chirped his 

favorite ditty, ““ Whistle and my lad.” 
The twins are all right, and the Prince, “ he is all right,” 
but really, Mistress Shaw, you ought to whistle in tune. 
| Your ear is something dreadful, not to speak of the con- 
dition of the aural organs of your auditors who so lav- 
You possess a remarkably flexible 


our 
de- 


Prince 


I'll come to ye, 


| 
} 
| 
| 
| 


| ishly applaud you. 


technic, but it seems a shame to distress the musical 


| portion of your listeners by your imperfect intonation. 
Otherwise, despite the old adage, your labial efforts are 


| delightful, and doubtless “raises the wind” in more 


ways than one. 


| 
printing: 
In an age of drunkenness and ignorance, when the world was just wak- 


** Music governs the 
Music is th 


RECENT issue of the ‘‘Sun” contains the follow- 


ing bit of common sense, which is well worth re- 


ing from a sleep of centuries, Martin Luther wrote 
It makes men better and softens their manners. 
afflicted ; it retresbes the soul and restores it to happiness.” 

To-day, age of marvelous progress and enlightenment, in the 
greatest city of the greatest and freest country in the world, when a few 
hundred sober, decent and law abidin 
girls, come together for an evening of mutual enjoyment and to aid in a 


| world. > true 


in an 


g citizens, chiefly women and young 


! perfectly legal manner a perfectly legal undertaking, policemen with drawn 


slubs stand about among them to prevent the playing of music, and de- 


tectives in disguise guard the steps of the music stand lest someone should 
step up unnoticed and blow 
a few times across the strings. 

If our legislative solons would condescend for a mo- 


ment to lay aside their intense consideration of the 


question of granting a charter to the Brobdingnag Gum- 


boot Foundry and turn their astute attention to the 


| question of music and music halls, it might be better for 
| the morals of this great city; but we fear that there is 


“ not enough in it,” and the consequence is that attend- 
ance at summer music concerts has always been slim, for 
music lovers are proverbially thirsty and are also afraid 
of the microbes in ice water. 

- 
SAPIENT critic connected with the Worcester 

“Daily Telegram” thus unbosomed himself last 
Wednesday morning in the columns of his paper: 

The work [Verdi's *‘ Requiem”’] is full of startling surprises. As was 
remarked yesterday, Verdi goes out beyond himself and approaches nearer 
Wagner than any other composer who ever penned a note. Not that this 
is a tribute to Verdi, for Wagner is about the most mysterious composer 
who ever tormented a pianist or plagued the life out of a fiddler, That he 
had genius no one will deny, but there were no bounds to his inspiration. 
He rolled out his tragic numbers without regard: to melody, and, lacking 
always in the soft, tuneful numbers which please the ear, while at the 
same time they educate the taste, his work will never be popular with the 
people. 

We are glad that the genius of Wagner is acknowl- 





arrived on |} 


| Mr. Wilson, 


THe MUSICAL COURIER. 


| edged by this musich} Dogberry, but are somew shat sur- 
prised to learn that he will never be popular with the 
people. 

The most startling statement of all is that Wagner 
ever tormented pianists. We are not aware that he ever 
wrote a piano method for beginners, and it isa pity that 
he rolled out his “tragic numbers without regard to 
melody.” 

Yes, Wagner must be a mystery to the critic of the 
‘Daily Telegram.” 

HE MUSICAL COURIER was the only musical pa- 
per represented at the Worcester Festival last week. 
This festival was the most important musical event of 
the week in this country. By the way, THE MUSICAL 
COURIER was the only musical paper represented at the 
Chicago Festival in July, and so it goes. 

Mr. H. E.,Krehbiel was at the Worcester Festival, rep- 
resenting the “Tribune,” and Mr. E. I. Stevenson 
also on hand for the “‘ Independent.” Among the Bos- 
Bacon, of the “ Herald;’ 
and Mr. Ticknor, of the 


was 


ton critics present were Mr. 
of the “ Traveiler,” 


**Globe.” 





| The former, undoubtedly. 


| 


a few notes on a cornet or scrape a fiddle bow | 


| 





N a communication from a gentleman who bears offi- 
| Anton Rubinstein, and who writes 
to us directly, we are 
leave St. Petersburg or Russia during the two coming 
During his summer sojourn at his villa in Peter- 
and new 


cial relations to 
informed that Rubinstein cannot 


years. 
hof he is busily engaged on his “ 
Russian opera, so that even to prepare for a concert 
tour is impossible. Consequently neither in Europe 
outside of St. Petersburg nor on any other part of the 
globe will Anton Rubinstein be heard seen for two 
years to come. The letter, which is now before us, is 
full of interesting details, which are, however, not des- 
tined for publication, as much as we desire our readers 
to enjoy with us the particulars it contains. 


0 


his mind 
that I was ready to shed tears, and of daring resolution, 
so that I was inclined to rush into the thickest of the 
(purely hypothetical) battle.” But Johnson, who had no 
great ear for harmony, replied that if it made such a fool 
of him he would never listen to it. 

If Boswell were alive to-day and 
hash symphonies.and symphonic poems, with sauce a la 
Tartare, that are passing music, he would 
probably have discoursed the same, as he 
have taken the worthy and ponderous doctor's remarks 


Moses” a 


- 


NCE, discoursing on the singular effects of music, 
Boswell remarked to Johnson that it produced in 
“ alternate sensations of pathetic dejection, so 


heard some of the 


muster as 
might also 


to heart. 

Poor musical critics have to listen to them and feel as 
Boswell did, one moment plunged into the depths of 
misery and the next seized with frantic desire to 
the head of the idiotic composer who mistakes 


a 


punch 


| fugues for fancy and toil for talent. 





THEY INDORSE EACH OTHER. 
N one of the late numbers of the “Song Fiend,” a 
monthly journal published in Chicago, we read with 
grief and sorrow this editorial : 
DID IT PAY? 

Hundreds of music teachers attended the M. T.N. A. in this city. What 
did they come for? Was it for aid and strength, or merely to be entertained ? 
What practical ideas dia she who has forty 
pupils in piano and organ get? Her pupils want to become fair amateurs, 
not artists. Did she get anything in ber line? Weare sorry to say ne 
The associition is a top-heavy concern, Foundation matters are ignored 
The elementary teacher is not wanted in the association except to help to 
pay bills. It hardly pays teachers from outlying towns to spend their 
time and money to hear a lot of concerts, be they never so fine, and listen 
to the discussion of topics that can in no wise help them to do better work. 
These teachers must look to normal schools and conservatories for help. 
The National is not considering their cases. 

Alone, as it stood, this editorial seemed a sad com- 
mentary upon the hard work done at Chicago by the 
chief promoters of the enterprise known as the Music 
Teachers’ National Association, and it therefore seemed 
like heaping tons of red hot coal upon their doomed 
heads to find what the “Song Fiend” printed indorsed 
in the columns of the arborial “ Echo,” published in the 
Indiana summer resort known as La Fayette. ‘Echo’ 


answers: 

The above comment is the truth, the whole truth and nothing but the 
truth, and Mr. Straub hits the nail plump on the head when he says the 
M. T. N. A, isatop-heavy concern. We have attended two of the meet- 
ings, and must say that as far as being beneficial to the average teacher, 
who must do his or her part toward educating the masses, it is a failure. 
The whole thing is a cat and dog scramble to see who will get choice 
places on the programs, be elected to office or get music performed. From 
the very. first day the wire pulling much resembles that of the rankest kind 
of a political pow-wow. _ The essays, as a rule, are prosy and abstruse and 
of no practical value to the average teacher. 

On the essay question we must shake hands and 
gloves with the Indianian. Nine-tenths of the essays 


are prosy and abstruse, and the other six-tenths have no 





THE MUSICAL 


value to the average teacher. But thenthe M. T.N. A. 
has many members who would never admit that they are 
average teachers. They are music teachers—M. T., 
which stands for music teacher, and N. A., which stands 
for National Association. Our reverberating contem- 
porary should never fail to remember this essential 
feature. And the great majority of these M. T.—music 
teachers do not ask the question whether “it pays?” 
“ Did it pay?” asks the “Fiend.” “Did they pay?” is 
the question. “They” are the piano houses, who in 
New York, Boston, Chicago, &c., always had to paya 
certain sum to get the festivals in shape. Did it also 
pay them? No doubt it did. 

Next the “ Fiend" asks “ what practical ideas did she 
who has forty pupils in piano and organ get?” “She” 
became a shriveled up old woman very suddenly, and 
we never knew exactly why. At last the secret is out. 
“She” had “forty pupils in piano and organ,” probably 
fifteen in the piano and five in the organ. “ Her pupils 
want to become fair amateurs, not artists,” shrieks the 
“Fiend.” Not if they want to become baseball artists, 
for in that pursuit the “ foul” artist makes a greater hit 
than the fair, and then the “ Fiend ” cries, “ Did she get 
anything in her line?”” That depends upon the line she 
travels. ‘“ Foundation matters are ignored,” grumbles 
the “Fiend.” No doubt of it. What are foundation 
matters, anyhow? Does the “ Fiend” mean to hint at 
thorough bass? That is somewhat ignored, we must 
admit. Is it bass voice or second base the “ Fiend” 
intends to refer to? Both are not seriously treated. 
The sopranos and contraltos were treated most and 
best at Chicago, we presume, and they should be, 
always. Neither should pianists, especially of the fair 
sex, be ignored, even if foundation matters are. 

But the worst “charge” that is made is where the 
“Echo” says that “from the very first day the wire pull- 
ing much resembles that of the rankest kind of a politi- 
cal pow-wow.” This is downright meanness. While 
there are a good many patriots among the members of 
the M. T. N. A., we do not believe that there is one 
member of the association who has the faintest idea of 
what a political pow-wow looks like, and as to wire pull- 
ing, that is necessarily a part of the education of every 
piano teacher. At least such piano teachers as have a 
musical ear are always interested in having the piano 
wire pulled up to pitch. 

No; these charges against the M. T. N. A. constitute 
a foul aspersion against the association, which consists 
of men and ladies who are really sacrificing their time, 
health, money and themselves for the benefit of music 
in America, It must, indeed, be a very narrow minded 
being who would attribute any selfish design to a man 
who will travel from 1 mile to 500 every year, once 
each way, to attend in the heat of summer, with the ther- 
mometer at 100° in the shade, a meeting to read an essay 
on which he may have worked five years, or to listen to 
a composition of his the public performance of which he 
has been anxiously awaiting ever since he sent his first 
$2 bill to become a member. 

These sacrifices are rare, and not every music teacher 
is ready to make them—at least not until he is dead sure 
of either the essay or the performance of his composi- 
tion. We advise our contemporaries to come to Phila- 
delphia next summer when the thermometer will be 
about 104° in the shade, and see how many Western 
music teachers will be present, despite the editorials in 
the “ Song Fiend” and the “ Echo.” 


” 





MUSICAL FOURNALISM WITH A BIG “J.” 

‘THERE is a certain phase of musical journalism that 
is simply disgusting, and can be summed up in tne 
caption of this article. 

The time was, imitating the Parisian (or Paresian, as 
is now, alas! often the case) journalist, American penny- 
a-liners signed their names after every petty scandal or 
dog fight they wrote up, and then stalking off proudly 
to their haunts they sipped their favorite beverage and 
fondly fancied themselves literary characters. 

But at present, owing to an advancement in good 
taste, this silly custom has gone out with long hair and 
other Bohemian tricks ot trade. In the modern /ex non 
scrifia of journalism it is considered bad form to sign 
one’s name to one’s article, as it is not supposed to in- 
terest the general reader a particle and, as the saying 
goes, “the paper says so.” 

But some of our would-be and blatant musical editors 
delight in the abuse of the personal pronoun, and one 
finds their alleged editorial page crowded with big I’s 
at the beginning of every little insignificant paragraph, 
even if it is (and it usually is) boldly stolen from the 
latest news by cable, It is nauseating to the readers 
and is in bad taste generally. 

However, musical journalism with a big “I” (closely 


| allied, by the way, to musical journalism with a big 
Head) soon ends in musical journalism with a big Die. 
But strange to relate, and this is no coincidence, these 
very musical journalists with the big eyes, whose names 
are so flauntingly displayed at the bottom of clipped 
interviews and purloined cablegrams—we say these self 
same journalists’ names cannot be found at the bot- 
tom of cheques (English, you know), for the very good 
reason that they cannot keepa bank account. In the 
first place they possess no money to put in bank, and if 
they did the large army of their numerous creditors 
would immediately pounce upon it. Hence they must 
perforce let loose their pent up egotism on their edi- 
torial page and their unfortunate readers are the suf- 
ferers. 





RACTS 


—_——_— 


EXT 


FROM MODERN MUSICAL FOURNALS. 


[From the Euphonious Yankee. ] 
that Patti's name is now printed with a 
I always thought so. See cable. 
JONAH JONES. 


I notice 
capital P. 


[From the Benzine Foghorn.] 

I hear that Marcus Membrane has engaged De 
Kontzki to write an opera entitled “‘Methusalem.” I 
advised him fifty-nine years ago to begin the first act. 

NICHOLAS TARTAR. 
(From the Boston Foolio.} 

I learn that I was correct when I suggested a new 
gong for the Kansas City Opera House foyer. I knew 
it, I did. GREAT SCOTT. 

{From On Dit’s Review.] 

My views on the sacred hymns of Dockstader were 

the best I ever expressed, especially to myself, with 


whom I am on the best of terms. 
CHARLEY BLAKE. 


[From Chicago Musical Palate.] 

I know that I know more about music now than I 
ever thought I thought I knew. 

B. K. X. P. N. BATHEWS. 
[From the Edude.} 

I don’t know but that as secretary I might have been 
able to assure the treasurer that my proper place was 
treasurer. ‘SUPRESSER. 
{From the Western Mendicant.]} 

I believe that mortgages on musical papers do not in- 
terfere with the independence of the great musical press 
of the West, even if my office furniture is also mort- 
gaged. (See Liber viii., Records 1,340. Court House, 
near the jail.) F. O. Locks, 

{From the Trade Art.] 

My opinion is predominant, at least in my own office 
(four stories ; no elevator), and even if I know as little 
of music as my brethren [ still keep on using the cheap- 
est paper, so that both sides can be read at the same 

WICKED Tommy. 
(That’s what my wife calls me.) 


time. 


[From the American Bassoon.] 


I, I, I, ELE ESAS ESA RSE 
I. 





A FOURNALISITIC EXPERIENCE. 

HE defects in the Worcester Festival's scheme and 
the unintelligent attitude of its managers to music 

and tothe Worcester public have been systematically 
encouraged by the local press. A peculiar example of 
it has just occurred. Mr. Edward I. Stevenson, of the 
“ Independent,” and one of our own contributors, was 
requested by the editor of the Worcester “ Spy” to take 
charge of its critical work on the recent festival during 
the whole week. Mr. Stevenson's first articles were 
printed as written. But as the week advanced the 
“Spy ” seemed to become alarmed at Mr. Stevenson’s atti- 
tude toward the festival, and acted in violation of an 
express understanding with him that his criticisms 
should appear as he chose to write them and unham- 
pered by the paper’s previous policy. Cutting began; 
and in the special instance of Mr. Stevenson’s last and 
most important article, reviewing the whole festival, it 
was so tampered with, “doctored ” and cut that it was 
unlike its original self to an insufferable degree. Only 
a garbled version (altered throughout in its critical senti- 
ment) of the prefatory portion of the article (reviewing the 
last concert of the festival) was printed in the issue it was 
togo in. Mr. Stevenson was obliged to publish cards in 
the local journals denying its identity and responsibility 
for it. The next morning the “Spy” made some amends 
by printing with sudden courage all Mr. Stevenson's 
omitted summary of the position of the festival board 
to local and general musical taste, along with reprints 
of the articles elsewhere by Mr. H. E. Krehbiel, Mr. H. 





M. Ticknor and Mr, G, J, Whiting in their journals. 
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Mr. Stevenson also suffered from several petty attacks 
and misrepresentations in the other Worcester papers, 
owing to the animus of the board. Evidently there is 
small chance for the easy success of honest missionary 
effort and conscientious art criticism in Worcester, and 
such metropolitan critics will have a thorny path to 
travel if they attempt to publicly ex*rcise truth and 
musical common sense in that community. 





A NEW BACONIAN THEORY. 
UR latter day Bacon, Mr. F. Presentation Bacon, of 
the Boston “ Herald,” not content with the pabu- 
lum dished out every day during last week on the sub- 
ject of the Worcester Festival, closes his unique series 
with the following wail in last Sunday's Boston 


“ Herald :”’ 

The comments in some quarters upon the anoual festival of the Worces- 
ter County Musical Association have left a somewhat confused impression 
upon many minds as to the character of the gentlemen who have for so 
many years succeeded in maintaining an interest in this yearly event, 
which calls together so large a number of the music lovers of Worcester 
County. These gentlemen have been generally looked upon as public 
spirited citizens, who, with a view of creating as widespread a love and as 
general an interest in music as possible in and about the ‘* Heart of the 
Commonwealth,” have contributed freely of their time and means toward 
this end. A fair construction put upon much that has been said and 
written about the festival just ended would justify a belief of a widely 
different kind, and lead to a feeling that for some reason the commiitees of 
the festival worked with a view to undermine the standing of musical 
Worcester and make its citizens who have supported the concerts of the 
week the laughing stock of the world of music. There seems to be a de- 
sire to turn this country into a vast musical college, and make all citizens 
who are ever caught within the walls of a concert room or opera house 
enter upon the study of a curriculum, planned, arranged and designed to 
create in the minds of all graduates a belief that all that has been, is or 
will ever be of value in musical composition has, does and will come from 
Germany and German musicians. This desire has apparently led to the 
criticisms referred to upon the scheme of programs arranged for the recent 
festival, for the committee having the duty of compiling and arranging 
these programs have considered that the entertainment of their patrons 
rather than their education in German music was the principal end to be 
gained. 

The critics who have taken the festival authorities to task for the con- 
servative position in its conduct app-ar to forg t that the public at large 
does not give its entire, undivided and absolute attention to musical mat- 
ters. A great many people in the world have to earn their bread and 
butter by very tiresome and wearing labor, and to this large and entirely 
respectable class music has, since the world was young, been a source of 
rest and recreation. No doubt this is all wrong; no doubt these people 
ought to look forward to an evening of Bach fugues with delight, to antil 
cipate a performance of a Wagnerian music drama as the one object in life, 
and to prefer above all things the singing of German songs. Without 
question all this should be, but this condition of affairs has not yet prevailed 
to any general extent, certainly not in Worcester County, and the festiva 
committee, much as they might like to do differently, have to take their 
patrons as they find them. If the patrons of this year were likely to be the 
patrons of ten years hence there might be some sense in making the festi- 
val scheme an educational enterprise ; but no disposition has ever been 
shown to guarantee this scheme for a course of years, and so largely a new 
public has to be relied upon each year, and people are born without a 
passionate longing for Bach and Brahms up in Worcester County. No 
Methodist evangelist ever expects to convert all who flock to hear bis ser- 
mons in a revival season. He is amply rewarded for his labor if a tew 
come forward and show signs of repentance, and the next season he shapes 
his arguments in just the same fasiion and gets a few more converts. He 
is satisfied if the audience at large shows sufficient interest to come to the 
meetings. These festivals at Worcester are but little more than musical 
revivals, and their end is served in extending and creating a general inter- 
est in the music that has been and will be the music of the people, whether 
written by Bach or MacDowell, Beethoven or Weld 
many, of each year's patrons are led to study the severer forms of compo- 
sition which find so much favor with the professional musician, but the 
audience at large remain in that state of musical depravity which makes it 
possible to interest them only by providing them with much the same class 
of compositions each successive year. The musical elect must look to other 
sources than such festivals for a gratification of their tastes, and they 
should be deeply thankful that so large a public can be found to support 
and encourage so excellent, so well conducted and so beneficial a musica 
enterprise as the annual festival at Worcester. 

Mr. Bacon offers an entirely new and original deduc- 
tive theory for the education of the musical public—a 
theory that is, however, apt to produce a peculiar un- 
musical syncope. The peopieare in the future expected 
to acquire a taste for music which they must not hear. 
This educational process must be carricd out by means 
of Hiandel’s ‘“ Messiah,” Rossini’s and a 
large number of Italian arias and so forth, whose titles 
can be found in the Ricordi and Lucca catalogues pub- 
lished during the early 50's. For this purpose an ante- 
diluvian conductor and an organ that must be out of 
tune will be the chief adjuncts, and to fortify the effects 
resulting from such a combination Mr. Bacon’s musical 
criticisms must become the literary feature. 

One thing is sure, however, Mr. Bacon would forever 
forswear the use of his pen to dilate upon a musical per- 
formance if he could happen around in a group of mu- 
sicians and listen to the merriment which his work pro- 
vokes ; and of allthe enormous amount of bosh he ever 
wrote that on the Worcester Festival has given Boston 
musicians more than the usual fun. The above is a fair 


sample. 


Some, no doubt 


““ Moses,” 





....Czibulka’s “ Gliicksritter" was produced at Berlin 
on September 15. The text, involving the conclusion of 
the English revolution and the accession of Charles II,, 
is more fitted for grand opera than operetta. Czibulka 





is an excellent pupil of the school of Suppé and Strauss, 
, but his score is full of reminiscences. It was admirably 


; mounted and played, but is weak and unsatisfactory. 
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The Worcester Musical Festival. 
hs E thirty-first annual musical festival of the 


last 


of the Worcester County Musical Association took place 
Mechanics’ Hall, Worcester, Mass. The first 
concert, Tuesday afternoon, September 25, was given before a 


week in 


very large audience, the program being as follows: 

Cantata, * TI Music” 

Mr I dt, Mrs 
Parker, Mr 


¢ Praise of 
jore J. Toe 


..». Ludwig van Beethoven 
Corinne Moore-Lawson, 
D. M. Babcock. 


Mr. George J. 


rtstlick, for violit Vieuxtemps 


Miss Ella Kidney 


Ar Air of Salome"’ (" Herodiade’ Massenet 
Mrs, Theodore J, Toedt 

Over ‘ The Sentinel” Hiller 

Aria The Hills of the Lord” ° Stearns 

Mrs. D, M. Babcock 
Recitative and aria (“ Faust"’) Spohr 
Mrs. Corinne Moore-Lawson. 

Aria, ** Penitence : Beethoven 
Mr. George J. Parker. 

Fackeltanz (in B flat major) Meyerbeer 

It cannot be truthfully said that it was wise to resuscitate 

one of Beethoven's least interesting works, one in which we 


recognize little of the great master and one that sounds as if 
made to order. 

This cantata was written originally to celebrate the Vienna 
in 1814, and dedicated to Francis I. of Austria, 
Frederick William III. of Prussia, 
‘* Die Glorreiche Augenblick " (‘* The Glori- 
ous Moment”), but after Beethoven's death it was published 


Congress 
Nicholas | 


under the 


of Russia and 
title of 
as ‘‘ The Praise of Music.” 
While not being as unvocal as some other of his works, it is 
nevertheless distinctly an ungrateful task to sing it, and des- 
pite the valiant struggle made by the soloists on this occasion 
it fell flat 

The orchestra, which was the Boston Symphony Orchestra, 
ynducted by Mr 


was ¢ Carl Zerrahn, whose tempi at times, are 


to say the least, somewhat eccentric. The chorus, numbering 


over five hundred voices, sang creditably the easy numbers allot- 


ted tothem, but with an evident lack of enthusiasm. Mrs. Theo- 


lore J. Toedt(Ella Earle) and Mrs, Corinne Moore-Lawson were 
in good voice and did the best they could with their parts. 
Mrs. Lawson, who is no stranger to New York audiences, is a 


most charming singer, with a smooth, flexible, well cultivated 


voice and a singularly attractive personality. 
Messrs, Parker 


sung 


and Babcock’'s solos were also acceptably 


It would be just as well in the future for conductors to allow 


this product of Beethoven's pen, with its pretty, vapid music, 


to sleep undisturbed in the shadow of a hallowed name. 

Miss Ella Kidney, a young violinist, who played the Vieux- 
temps solo, should remember that it is far better to practice 
n private than before a large audience. The young lady has 
evident talent, but it is immature as yet, and her stiff bowing, 
doubtful intonation and jerky phrasing will have to be mended 
before she can be called in any sense an artist. 
rhe audience vociferously applauded her, but, as somebody 


said, *‘ Worcester audiences always do applaud at the wrong 


time 

Mrs. Toedt’s air from ** Herodiade”’ was delivered in an 
artistic manner, like the true artist she always is. Pure style, 
no labor, no exaggeration and a delightful freedom character- 
ze all this talented lady’s performances. Hiller's march 


(overture the program stated) is evidently an extract from 


some larger work and is a prettily scored composition, but too 


trivial for extended notice. It narrowly escapes being placed 
n the category of the ‘‘ Patrol” marches. 

Mr. D. M. Babcock sang ‘' The Hills of the Lord,” by 
Stearns, in good voice, the composition was tedious, with no 


variety and poor harmonies ; but as the words were religious of 


ourse it was effective. However, Mr. Babcock is an intelli- 
gent artist, and 7 
ty His sele 


Mrs 


Entweic ht, 


ssesses a bass voice of exceptionable qual- 
ction was trash, that’s all 

‘* Die Stille Nacht 
‘‘Faust,” in a pleasing, unaffected 


Lawson sang the well-known aria 


from Spohr's 


i 


manner, and while her delivery of the more florid passages 


were not as facile as they might have been, her singing was 
| worthy « 


Mr 


tence 


we f the applause that followed, 


George J. Parker sang Beethoven's ‘* Busslied ” (‘* Peni- 
) in a very artistic manner, and made, as he always does, 
a very favorable 

Me 


» have been played, but the one in C major was substituted 


impression 


yerbeer's well worn ‘* Fackeltanz,” in B flat major, was 


and closed the afternoon's performance, which could hardly be 


ed interesting, but then the first concerts of most affairs 
of this kind seldom are, and everybody seemed satisfied. 
Mechanics’ Hall acoustically is not bad, but as far as ven- 


tilation goes, vile. Its exits, too, make one shudder at the 
thought fire, as they are tortuous labyrinths, narrow and 
lark, and with such an audience as the hall holds would be 


hopelessly blockaded in the event of a panic, 
Tuesday evening, the second concert, was devoted to Verdi's 
Manzoni Requiem,” with the following soloists : Mrs. Giulia 
Valda, Mrs 


The work, which is a familiar one to metropolitan audiences, 


Clara Poole, Max Alvary and Ivan Morowski. 


s theatrical—at times too much so—and seems to be an effort 
on the composer's part to reconcile musically God and Mam- 
mon 

of ‘** Alda” 
and effectively instrumented. 


into one’s mind that it is not exactly what might be called re- 


Memories cling to the score, which is richly 


If, perhaps, a suspicion creeps 
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have both been guilty of trying to bring the spirit of the opera 
into the sanctuary. 

The work as a whole leaves an impression of artistic insin- 
cerity, despite its rich coloring, vigorous handling and evident 
mastery of musical material. In the ‘‘ Dies Irz,"’ where the 
composer attempts to be most awe inspiring and overwhelm- 
ing, one feels that it is but stage thunder after all, and very 
elaborate thunder at that. The ‘‘ Requiem” was well done 
on this occasion, despite the sometimes confusing beat of the 
conductor, The chorus, too, seemed more enthusiastic. 

Mr. Alvary, who claimed the indulgence of the audience on 
account of general indisposition, sang nevertheless very well. 
As a concert singer he is not as a rule in his native element. 

Laboring evidently with a severe cold he more than man- 
aged to hold his own. Mr. Morowski, the bass, was most 
excellent, singing with fervor and feeling. 

Mrs. Clara Poole is the young lady who created such a 
favorable impression last spring in the metropolis, her imper- 
sonation of ‘‘ Ortrud” being well received as a piece of good 
vocal and dramatic work. Her voice is a rich mezzo soprano, 
capable of expressing the most varied emotions, and she sung 
her part with intelligence and finish. 

Mrs. Valda seemed rather out of place in the heavy work 
alloted her. She has a high soprano, very often shrill, and in 
the lower register not at all effective for dramatic music. 

She atoned, however, by her earnestness. There were 
several slips in the performance. One in particular was so 
bad as to almost wreck the number, but it was pulled through 
somehow and few seemed to be the wiser. The attendance 
was again very large, end attentive as only Eastern audiences 
can be. A point that might wisely be imitated by New York 
music is the 
diences always maintain until the very last note has been 
heard in the performance. The usual bustle and rush that 
characterize the ends of our concert rooms is not heard here, 


lovers absolute silence which Worcester au- 


and one may enjoy undisturbed to the very end a musical com- 


position, This practice is well worthy of emulation. 

The Wednesday afternoon performance was as follows : 
Introduction to “* Loreley”’ : Bruch 
Recitative, ** Di quest’ ‘orrida Torre,”’ | Fiori 


Romanza, “ Cosi per me le splendide,” | “*** 
Miss Hope Glenn, 

Concerto for violin (first movement).,......... . Beethoven 
Franz Kneisel. 
Adagio and Gavotte ope Bach 
For stringed instruments. 
\a, * Midi au Village’ | 
(4, **Ma Voisine’’.... § 

Composed for and sung by Miss Marguerite Hall. 


(** Friendship”’... 


Songs ..Goring Thomas 


. Marzials 


Vocal duets. J .. Mefistofele”’ . : Bolto 
CCl CUS. )* Gasiaw Sone”... Lassen 
(** Absence”’ . Lassen 


Miss F. M. Dunton and Miss M. H. How. 
Ruth's song, ‘* Entreat Me not to Leave [hee”’ 
Miss Hope Glenn. 
Symphonie poem, ** Phaeton”’..... 


Gounod 


.. Saint-Saéns 


by Bruch, was given in a 


“6 


The introduction to ‘‘ Loreley, 
hopelessly tame style, nor can it be truthfully said that Miss 
Hope Glenn enlivened matters very much by her solo, a con- 
ventional composition, but nevertheless calculated to show the 
beautiful quality of her voice. Miss Glenn's singing is a little 
tame, to put it mildly. She phrases artistically, but seems to 
lack the feu sacré. 

Franz Kneisel gave an ideal performance of the Beethoven 
concerto. He only played the first movement, but did it with 
a purity of intonation, delicacy of phrasing and a fidelity of 
interpretation that stamped him as a true student of Beet- 
hoven. 

The work is well worn, but in Kneisel’s hands it sounded 
positively refreshing ; for while the tone is hardly to be classed 
as a large one, it is so musical, so telling that the want of 
breadth is not missed. The soloist was most warmly received. 
After the intermission the orchestra played the adagio and 
gavotte from the E major suite of Bach with all the finesse 
which we accustomed to hear from the Gericke band. 
Anything finer in the way of string playing would be difficult 


are 


to imagine. 

Miss Marguerite Hall delighted her audience with a delicate 
rendition of two charming songs by Goring Thomas, who 
seems to have thoroughly caught the bright coloring and 
piquant spirit of his Gallic brother composers. 

The vocal duets were very pretty examples of salon singing, 
but seemed a little out of place at a festival like this. 

Miss Glenn sang again in a sweetly colorless style, the or- 
chestra played Saint Saéns’ ‘* Phaeton” and the concert was 
over. Not very remarkable music, but as the afternoon was 
balmy as May and everybody had on new, pretty dresses the 
music seemed after all quite in keeping. 

The program for the evening concert had the following quo- 
tation from Grove, which may be interesting : ‘‘‘ Moses in 
Egypt,’ an oratorio; libretto by Tottola, music by Rossini ; 
produced at the San Carlo Theatre, Naples, in Lent, 1818, 
and atthe Theatre Italien, Paris, in 1822. The libretto was 
adapted by Balocchi and De Jouy, and the music much modified 
by the composer, and it was reproduced under the title of 
‘Molse’ at the Académie Royal, Paris, March 26, 1827. On 
the bills it was entitled ‘ Oratorio,’ and the book ‘ Moise et 
Pharaon, ou Le Passage de la Mer Rouge.’ The opera was 
produced at the King’s Theatre, Haymarket, London, as 
‘ Pjetro l’Eremita,’ April 23, 1822. On February 22, 1833, it 
was brought out at the Covent Garden oratorios as ‘ The 
Israelites in Egypt; or, The Passage of the Red Sea,’ with 





April 20 it was again vLrought out at the Royal Italian Opera, 
Covent Garden, at Lora. In 1845 it was produced by the 
Handel and Haydn Society, of Boston, U. S. A., in an 
English version of the original libretto, and on May 24, 1878, 
was also performed with great success by the Sacred Harmonic 
Society, at Exeter Hall, in an English version by Arthur 
Matthison,” and so on, which concise statement is worth the 
bushel of analytical rot that was poured out by a local 
Worcester critic. 

The vocal consisted of Mrs. Giulia Valda, 
‘*Nicaule, Queen of Egypt;” Miss Emma Juch, ‘ Esther, 
Daughter of Moses;” Mr. George J. Parker, ‘‘ Osiris, his 
Son ;” Mr. Theo. J. Toedt, ‘‘ Aaron, Brother of Moses ;” 
Mr. Ivan Morowski, *‘ Pharoah, King of Egypt;"" Mr. M. W. 
Whitney, ‘‘ Moses of Israel.” It takes a formidable cast, 
despite the puerility of the music, to give an adequate per- 
formance of this circus oratorio, for with its vocal acrobatism 
and its tinsel harmonies it does very nearly resemble a vocal 
circus. 


soloists 


Mrs. Valda was more in her sphere in this work, as it 
abounds with difficult cadenzas and impossible pyrotechnics 
of the antiquated school, all of which she sang brilliantly 
well, her high voice and facile technic making her at home in 
the work. The mock heroism of the libretto, coupled with 
the prettiness of the music, so totally unsuited to each, is 
enough to make one weep if it were not so irresistibly comic, 
the Israelites are so blithe when they leave Egypt to a sort of 
a Hebrew ‘* Boulanger March,” and so ridiculously funny when 
they wander on the borders of the Red Sea with the woodwind 
and strings ! 

To give a serious criticism of the work is as difficult as it 
was to give it a serious hearing. 

The tastes of our forefathers are something incomprehensi- 
ble, and one shudders to think of what the verdict of our de- 
scendants may be of the works which are now so much in 
vogue. Intrinsically, however, despite its smooth flowing 
melodies, ‘* Moses” 
ever to oblivion, How it ever came to be unearthed by the 
program committee of this festival is a mystery, particularly 
when so many really meritorious modern choral works go beg- 
ging at our very doors, The music presented thus far has 
been slightly musty and has smelled of the closet. 

Mr. Parker surprised even his friends with his singing and 
Miss Juch was as usual artistic in her not very important 
part. Mr. Whitney gave the famous prayer with due emphasis 
and Mr. Morowski also sang very well, but it was with a sense 
of relief that the concert closed, for it came dangerously near 


is trash, and s:ould be consigned for- 


becoming a bore. 

Thursday, the third day of the festival, was in every respect 
better than its predecessors as regards programs and the per- 
The attendance 


This was the program for the af- 


formances themselves. was larger and in- 
finitely more enthusiastic. 
ternoon concert: 

Italia, dramatic suite for grand orchestra..... Arthur Weld 


. Monte Cassino. ‘ Ave maris stella.” 


. Venezia. ‘1 gondilieri amorosi.’’ 
3. Napoli. ‘* Pulcinella.” 
4. Amalfi. ‘* Una sera d'amore.” 

5. Roma. ‘Il Carnevale.” 


Conducted by the composer. 
** Walther’s Preislied,” ** Die Meistersinger "’ 
Mr. Max Alvary. 


Wagner 


Seances Ge Sago... . 2 ssccverees cons re ..Gounod 
Mrs. Clara Poole. 
Andante, from the ** Surprise "’ symphony 
“The Barber of Bagdad”’.. 


Tenor solo, baritone solo and chorus. 


Haydn 
Peter Cornelius 


Mr. Max Alvary, Mr. Gardner S. Lamson, chorus and orchestra. Con- 
ducted by Mr. Arthur Weld. 
Serenade, *‘ The Angel's Whisper"’................ Sommerlatt 
For stringed instruments. 
Aria, ‘‘ Der Dimon,” ** Tiglich eilen wir im Fluge"’........... Rubinstein 
Mrs. Giulia Valda. 
Overture, ‘* Mignon,”............ : - weaeas .. Thomas 


Arthur Weld is quite a young man, but has had thorough 
training in his art, being some nine years abroad, principally 
in Munich, under Rheinberger and Levi. His intimate knowl- 
edge of the orchestra enables him to handle its material with 
telling effect and a directness of purpose that makes his some- 
times immature work always worthy of a hearing. This suite 
is intensely modern, full of color with some very clever orches- 
tration, although decidedly lacking in depth of content. The 
** Pulcinello,” a little scherzo, and ‘‘ Un Sera d’Amore” seem 
to be on the first hearing the best numbers, although the latter 
is a little spun out. 

The work is in strict sonata form and reflects considerable 
credit on the composer's scholarship. 

Mr. Weld, who acted several times during the festival as 
conductor, shows ability in that capacity, and his vigorous 
(but sometimes exaggerated) beat and capital holding together 
of his orchestral forces reveal the practiced hand and made one 
wish that he had had the conducting of some of the larger 
works. 

Max Alvary, although not in the best voice, sang very well 
the familiar but ever welcome ‘* Preislied,” and with Mrs. 
Valda substituted a love duet for the tenor solo he was to have 
sung out of *‘ The Barber of Bagdad.” 

Our readers will remember Liszt's reference to the talented 
Peter Cornelius in a letter to Wagner in which he speaks of 
the young man's many gifts. He died young, and it is only 
lately Germany is awaking to the fact that he was a very re- 
markable composer. 








one must remember that Mozart and Rossini 


igious 


music, 





scenery and dresses and additions from ‘ Israel in Egypt.’ On 


The selections from this work, parts of which have been al- 
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ready heard in Boston, were given through the courtesy of 
Mr. Arthur Weld, who owns the only score in America. 

The baritone solo is a broad, swinging melody and was sung 
in good voice and with much fire by Mr. Gardner S. Lamson, 
a young Boston baritone. 

Both the numbers of the composition are fine specimens of 
music and the opera should be heard in its entirety. 

Mrs. Valda sang the Rubinstein aria in good voice, and the 


concert closed with the *‘ Mignon” overture. 


PROGRAM THURSDAY EVENING. 
wa : -Saint-Saéns 
Miss M. Hall. Miss Hope Glenn. 
Mr. Theo. J. Toedt Mr. G. S. Lamson, Mr. C. I. Rice. 
Mr. B, T. Hammond. Mr. M. W. Whitney. 
Chorus, organ and orchestra, 


The Nineteenth Psalm, op. 42 
Mrs. Theo. J. Toedt. 


Concerto for the piano ; ¥ : . McDowell 

Teresa Carrefio. 

** Lohengrin ™ . Wagner 

Mr. Theo. J. Toedt. 

Cavatina, ‘* Ou va la jeune Indoue,”’ Indian bell song (**,Lakmé "’). Délibes 
Miss Mary Howe. 

Aria (“ Irene’’), ‘‘ She Alone Charmeth My Sadness’ 

Mr. Myron W. Whitney. 
Aria, ** The Green Trees Whispered ”* ; 
Miss Hope Glenn. 


. Gounod 


Balfe 


Overture, * Tannbduser " Wagner 


The Saint-Saéns psalm is a beautiful piece of writing, se- 
vere, chaste and melodious, and composed on the most classic 
models. With a few it would have been 
much more effective ; as it was, one longed to hear it again 
the it was finished. The numbers were well 
sung, Mrs. Toedt and Miss Hall distinguishing themselves 


more rehearsals 


instant solo 
in particular. Teresa Carrefio, ever welcome, ever brilliant, 
played the McDowell concerto, which has already been criti- 
cised on the occasion of her performance of it in Chicago last 
July. 

Despite the one rehearsal it went very well on this occasion, 
although it was a mad race in the last movement between 
orchestra and svloist, the conductor often being a half bar 
behind, but Carrefio plays so tantalizingly coquettish, with so 
much é/an and fire, that all minor defects were forgiven. She 
was fiercely encored, and played part of Liszt’s sixth rhap- 
sody in response. MacDowell, who returns soon to his native 
land, was at one time a pupil in piano playing of Carrefio, and 
has written a second concerto and dedicated it to his fair 
teacher. 

Theodore Toedt, who was in good voice, sang after the Lo- 
hengrin Vorspiel ‘‘ The Legend of the Grail” in a very ac- 
ceptable manner, and then the interest of the house centred 
itself on the appearance of Miss Mary Howe, whose remarka- 
ble voice has been criticised in a recent issue of THE Musical 
Courier. She did not disappoint in any respect the previous 
high opinion formed of her, as her voice is phenomenally 
high, clear as a bell and round and velvety in the lower reg- 
ister. That she has much to learn is very evident, but her 
singing of the Délibes number is astonishingly good for one so 
young. Miss Howe took E in altissimo with the greatest of 
ease and her vocal technic is ever free and unforced, if lacking 
as yetin polish. It is singing pure and simple, as was evi- 
denced in her encore, Eckert’s ‘* Echo Song,” and with several 
more years of study great things may be expected of her. Her 
beauty of appearance and simplicity of manner were also 
Mr. 
Whitney and Miss Glenn sang some solos and the concert 
closed with the 


striking, and, of course, she made a tremendous hit. 


Tannhiauser ” overture. 

The last concert but one on Friday atternoon was given with 
the following program : 
Overture, “ In the Mountains "’ a a ee Arthur Foote 

Conducted by the composer. 
Mad Scene, “* Lucia” newer Denizetti 
Miss Mary Howe. 
Symphony, *‘ Consecration of Tones ”’ 
The Twenty-third Psalm. 


Spohr 

, . Schubert 
Chorus of women. 

L’ Africiane’ 

Mr. W. J. Lavin. 


Aria, **O Paradiso,” Meyerbeer 
* Rural Wedding" 
Nightingale Song.... 


Goldmark 
... Alibieff 


Overture, ‘* Coriolanus”’ . Beethoven 

Mr. Fcote not being on hand, his very clever overture in C 
minor, which was first heard in Indianapolis in 1887 at the 
meeting of the M. T. N. A., was shelved, and Mendelssohn's 
‘* Fingal’s Cave” was played instead. 

Miss Howe did the mad scene from ‘ Lucia,” taking the 
high F with great facility, and her purity ot tone was astonish- 
ing. The little ‘* Nightingale Song,” by Alibieff, was also de- 
livered with grace and feeling. Miss Howe returns to Europe 
this fall and will probably resume her studies in Paris. 

Mr. W. J. Lavin, a young tenor from Detroit, who has been 
studying in Italy, proved himself the possessor of a fair style 
and voice, albeit throaty. 

The orchestra played the Spohr symphony, ‘* Consecration 
of Tones,” and between each movement Mr. E. H. Russell 
read the poem. 

Three movements of the Goldmark symphony and the 
** Coriolanus "’ overture closed a not very enjoyable program. 

“The Messiah” was given in the evening and ended the 
festival. 

The following artists sang: Misses Emma Juch and Hope 
Glenn and Messrs. Max Alvary and D. M. Babcock. 

The performance was a fairly smooth one, the chorus, 
which is not very well balanced, being very wavering at times. 

The organ, too, was out of tune and ciphered continually, 





which did not add to the musical impressiveness of the 
evening. 

Miss Emma Juch distinguished herself by her really able 
singing, her interpretations being characterized throughout by 
a thoroughly artistic earnestness which was refreshing. Mr. 
Babcock also sang well and Mr. Alvary, while showing evi- 
dent traces of his illness, sustained his part as well as could be 
expected, 

The main fault to be found with the festival performances 
was the insufficient number of rehearsals, which militated 
greatly against anything like finish in the work presented. 
Then, too, Mr. Zerrahn seems to neglect musical dynamics 
altogether, so there was little or no shading nor variety in the 
orchestral work. 

New blood is wanted in these festivals, as the inevitable rut 
is at hand, and then farewell to all lofty artistic ideals, for the 
reign of the mediocre will have full sway and the programs 
will grow mustier every vear. 

It behooves the management of such an important musical 
Worcester festivals to remember all these 
It is in no fault finding, belittling 


scheme as the 
things and act accordingly. 
spirit that THE MusicaL Courter criticises the perform- 
ances, but a simple statement of what it believes is the truth. 

Too much hasty work, the programs crowded with insignifi- 
cant material and a general impression of things being done 
pell-mell characterize the management of these festivals, and 
surely, knowing the trouble, the remedy is an easy one for the 
management to apply. 








Traveling Notes. 

T the last “ Parsital” performance in Bay- 
A reuth were present, among other distinguished people, 
the Empress of Austria, Prince and Princess Biron of Kur- 
land, Franz Korbay and wife (Ilonka von Ravasz), Decker 
and Bernardus Boekelmann, of New York; J. B. Lang, of 
Boston; Count Waldersee, of Berlin, the new president of the 
Wagner Society ; Franz Rummel, the pianist, of Berlin, who 
also had been present at the earlier performances, and Albert 
von Puttkammer, the late Secretary of the Interior. The last 
performances were so crowded that high premiums were 
offered for seats by many who could not obtain them for love 
or money. A large sum of money has been realized in ex- 
cess of all expenses, and has, of course, flown into the coffers 
of Mrs. Cosima Wagner. Nevertheless, and in spite of great 
clamoring for performances next year, it has been deemed 
wiser by the committee of the Wagner performances and by 
the heirs themselves to continue on the biennial plan, and 
therefore next summer there will be no Bayreuth perform- 
ances, all reports to the contrary notwithstanding. I have 
this on the very best of authority. The performances in 1890 
will embrace ‘‘ Parsifa!,” ‘* Tristan und Isolde” and ‘* Die 
Meistersinger,’’ each of which is to be given twice every week 
with adouble cast. It was very much regretted that Seidl, 
instead of Motti, could not have conducted this year’s ‘‘ Par- 
sifal”’ performances, and many expressed a sincere hope that 


he would do so in 1890. 

Count von Hochberg has not yet resigned his post as in- 
tendant of the Royal Opera House in Berlin, although many 
papers are already trying to name his successor. The deficit 
last season, despite the heavy subvention the Emperor pays to- 
ward defraying all expenses, was greater than any that had been 
incurred by the late Von Hiilsen and represents almost double 
the sum that the stockholders of the Metropolitan Opera 
House have been called upon to make good last season. 

Angelo Neumann will produce Wagner’s ‘‘ Tannhiuser” at 
the Teatro Regio in Turin on the occasion of the festivities of 
the marriage of Prince Amadeo, in the middle of this month. 

Rubinstein’s ‘‘Sulamith” will be produced by the Society 
forthe Cultivation of Music at Amsterdam in the near fu- 
ture, when Mrs. Sofia Brajnin, of Berlin, will sing the title part. 

Arma Senkrah (Harkness), the celebrated violinist, has re- 
nounced the life of a public performer. She was married at 
Weimar on the 5th inst. to Lawyer Hoffmann, and will with- 
draw from the public forever. 

Marianne Brandt took leave of the stage and of the Berlin 
public in a recent performance of ‘‘ Fidelio” at the Kroll Opera 
House. 

Eugene d’Albert is composing an opera to a libretto of his 
own. He will play during the coming winter in Berlin under 
Biilow, in Austria, Russia, and probably also in Spain. 

O. F. 








——tThe Philadelphia “ Inquirer's ” description of the 
effect of Miss Natali’s rendering of ‘‘The Last Rose of Sum- 
mer” at the farewell performance of the American Opera 
Company in that city last Saturday was a rare curio in Quaker 
City criticism. It was stated that the audience seemed to hold 
their breath as they listened. Nota program fluttered nor a 
person coughed. The songstress held all hearts. A touch of 
the cool September air as it swept in through the open win- 
dows and the occasion seemed to emphasize the sad sweet- 
ness of the appropriate theme. The dropping of a pin might 
have readily been distinguished in the oppressive silence. 
Finally, ‘‘a multiplied sigh like the soughing of the wind 
greeted her fading words.” Mr. G. W. Childs ought to lasso 
the *‘ Inquirer’s” writer. He would make a valuable addition 
to the ‘‘Ledger’s” obituary staff.—‘‘ Mirror.” Can this be 
friend Bunting? 


PERSONALS. 


HowE.—Miss Mary Howe, whose portrait adorns our 
frontispiece this week, is the young soprano singer whose 
voice has been so heartily praised by critics both home and 
abroad, and who made such an impression at the Worcester 
Festival last week, the full account of which is to be found in 
this issue of THe Musicat Courter. Miss Howe has not yet 
completed her musical education, and goes abroad again some 
time this fall to Paris to do so; but she has already given such 


excellent promises for the future that it is an easy task to 
predict for her a splendid career. 


BEEBE-LAWTON.—Mrs. Henrietta Beebe-Lawton re- 
sumes her vocal instruction on October 15 at 144 West Forty- 
eighth-st. 

ELLA RuUSSELL.—-Mr.W. H.and Mrs. Henrietta Beebe- 
Lawton sang at the reception given to Miss Ella 


the people of Cleveland, Miss Russell's home, on Monday 


Russell by 
and Tuesday nights. The receptions were given in honor of 
the returning home of Miss Russell, she having spent nine 
years in Europe and other foreign countries. 

CONANT.—Mr. Albert F. Conant has returned from a 
two months’ vacation at the seashore. Mr. Conant has ac- 
cepted a position as organist at Norwood, Mass. 

HEIMENDAHL AND THE BALTIMORE PHILHARMONIC. 
—Among the works to be performed by the Baltimore Phil- 
harmonic Society, under the direction of W. Edward Heimen- 
dahl, are the following sym phonies in F, No.8; 
Schumann's first, in B flat major; Raff's ‘‘In the Woods.” 
The Nations,” by Moskowski ; ‘‘ Hositzka 
** Tsolde’s Death,” 


‘* Tristan und Isolde,’ and a paraphrase of the ‘‘ Meis- 


Beethoven's, 


Other works are ‘** 
Overture,” by Dvorak ; the ‘* Prélude” and 
from 
tersinger,” 
Mendelssohn’s music to the ‘‘ Midsummer Night's Dream.’ 
The by ‘* The 
Tempest” music by John K. Paine ; an overture, ‘‘ Melpo- 
by Chadwick, and a piano concerto by McDowell. 


by Wagner; ‘‘ Les Preludes,” by Liszt; part of 


American composers will be represented 
mene,” 
Other concertos to be performed are Beethoven's, in G major ; 
Liszt's, in A major, and Rubinstein’s, in G major. 

SCHULTZE.—Dr. William H. Schultze, formerly first 
violin of the famous Mendelssohn Quintet Club, of Boston, 
died at Syracuse University, Wednesday, having a stroke of 
apoplexy while playing at a recital. Dr. Schultze was born in 
Celle, Hanover, sixty years ago. He received his first musical 
instruction from his father, George Schultze, a regimental 
bandmaster in the Hanoverian army. He was a member of 
the Germania Music Verein, which gave concerts in London, 
Boston and New York, and played in thirty-six concerts with 
Jenny Lind, Mrs. Sontag and other noted singers. 

ANNE CARPENTER.—A grand concert was tendered to 
Miss Anne Carpenter, the well-known soprano, at the Livings- 


ton, Grand Rapids, Mich., on the occasion of her return from 


Europe. The ‘‘ Herald,” of that city, commenting on the 
performance, said : 


fine presence and cultured voice place her at once in the front 


‘*Miss Carpenter is a high soprano, whose 


rank of concert prima donnas. She showed herself to bea 


thorough mistress of accuracy and attack. She is at home in 
Italian as well as the modern German and French style.” 
STOEVING.—Mr. Paul Stoeving, of the Boston QOuin- 
tet Club, is in the city. s 
HoME AGAIN. 
from a trip abroad. 


Mr. Eugene Weiner has just returned 


ABOUT MIss HALL.—Miss Marguerite Hall, who made 
her reappearance as a singer in this country at the Worcester 
Festival the past week with so much success, has been singing 
in England and Italy the last year with equally pronounced 
of Dartmouth- 


now the guest 


success. She is a daughter of Mrs. Edna Hall, 


st., Boston. Her sister, Miss Gertrude Hall, is 
of Mrs. Frances Hodgson Burnett in England. 

TINNEY.—Mr. Charles E. Tinney will give a recital in 
Boston on the evening of November 19, b 
Carl Faelten, Emil Mahr and William L. Whitney. 

Mr. Droop ARRANGED Nearly 
marks were realized from a concert on board the steamship 
Trave, which reached this city on 
Mr. Edward F. Droop, the piano and organ dealer, of Wash- 


Vy Messrs. 


assisted 
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Friday, September 21 
ington, was instrumental in arranging this concert, the funds 
going to the Seamen’s Fund. Among the participants were 
Mrs. Seidl-Krauss, Mr. A. Mittelhaiiser, the tenor, and Mr. 
Westenhagen. Miss Hope-Glenn, the contralto, who sang at 
Worcester last week, was a passenger, but was too ill to sing. 
Mrs. Alfred Dolge was also a passenger on the same steamer, 
as was also Prof. George Mangold and Mrs. Mangold. 


Gustav Dannreuther, whose excellent violin play- 
ing has been praised in these columns, has been engaged as 
concert master for the Symphony Society orchestra in place of 
Carlos Hasselbrink. 

——Six concerts and six public rehearsals will be 
Brooklyn at the 


The concerts will take place 


given the Philharmonic Society of 
Academy of Music in that city. 
on the following Saturday evenings : November 24, December 
22, January 19, February 16, March 16 and April 6. The 
public rehearsals will take place on the preceding Friday after- 


Theodore Thomas will continue in his 


by 


noons at 3 o'clock, 





office as conductor, 
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FOREICN NOTES. 


——__—_»- 





.... Wilhelm Langhans edits the programs of Biilow’s 
concerts. 

....Ernst Jedliczka will join the teaching staff of 
Klindworth’s music school at Berlin. 

...» Richard Senff has accepted the conductorship of 
the Mozart Society at Darmstadt. 

.... The number of German musical instrument man- 
ufacturers represented at the exhibition at Melbourne amount- 
ed to £79. 

“Ouverture Dram- 
on Sep- 


....Leonhard Emil Bach’s new 
atique”’ was given with great success at Ostend 
tember 14. 

Wilheim Bruch, the nephew of Max Bruch, and 
the author of a successful opera, ‘‘ Hirlanda,” is now engaged 
on a new opera. 

....Davidoff, the ‘cellist, will leave St. Petersburg 
shortly for a prolonged concert tour in Germany, Switzerland, 
Austria and Holland. 

Waldmann is said to have made 90,000 marks by 
**Die Kleine Fischerin,” 80,000 by ‘‘ Schunkelwalzer” and 
30,000 by his ‘* ShassenlieJer.’ 

....The new director of the Mohr Gesangverein, 
Fred. Hummel, will commence his management by the pro- 
duction of his ballade, ‘* Jung Olaf.” 


.... The Cecilia Verein, of Berlin, will give at its first 
concert Max Bruch’s ‘‘ Odysseus,”’ which it introduced to the 
public for the first time fourteen years ago. 

....The management of the quartet evenings of 
Joachim, De Ahna, Wirth and Hausmann will be in the hands 
of Hermann Wolf, owing to the continued illness of Schaeffer. 

....The rehearsals of the ‘“Gé&tterdimmerung,” at 
Berlin, are carried on with such zeal that the performers could 
not appear the other evening, and the ballet of ‘* Sardanapalus ” 
was given instead of an opera. 

Mr. Sally Liebling opens this month a conserva- 
tory for all branches of music at Berlin. He will not take 
part in the projected concert tour with Mierzwinski, but will 
be replaced by his brother, Georg Liebling. 

....The paternal German Government has ordered 
that when a performance lasts longer than three hours the cur- 
tain must rise at 7 o'clock instead of 7:30, the time lately fixed 
through a weak concession to modern ideas. 


...-In the first fortnight in September the Hamburg 


Theatre produced eleven operas, ‘' Fidelio,” ‘* Carmen,” 
** Juliet,” ‘* Merlin,” ‘‘ The Huguenots,” ‘* Martha,” ‘* Othello” 
(Verdi's), ‘‘Il Trovatcre,” ‘‘ Magic Flute,” ‘‘ Tannhiuser” 
and *‘ Rigoletto.” 


.... The Stern Gesangverein gave its first perform- 
ance on September 19, with ‘‘ Judas Maccabeeus,” assisted by 
Niemann. On the November 30 it will give Mendelssohn's 
** Elijah,” Messrs. Litzwiger and Scheidemantel and 
Mesdames Sicherer and Hermine Spiess. 


with 


....The soloists for the second half of the Philhar- 
monic concerts, under Biilow’s management, will appear as 
January 7, Marie Soldat, violin; January 21, Van 
Dyk, tenor; February 4, F. Ondricek, violin ; February 18, 
C. Davidoff, ‘cello; March 4, Dr. H. von Biilow, piano. 


follows 


....No fewer than 175 composers of Germany, Aus- 
tria, Switzerland, Holland, &c., competed for the prize offered 
by the Singerchor of Frankfort. The first prize (200 marks) 
was adjudged to Richard Senff for a chorus in eight parts, 
‘ Nachtreise ;"’ the second to Hermann Franke for a chorus 
entitled ‘‘ Tragédie.” 

[he Dresden Philharmonic concerts will be con- 
ducted by various well-known composers and conductors. 
concert each will be conducted by Anton Dvorak M. 
Moszkowski, R. Strauss, Villiers, Stanford and P. Tschai- 
kowsky. he soloists will be Joachim, Clotilde, Kleeberg, F. 
Ondrigek, Emil Sauer, B. Stavenhagen and others. 


One 


...The orchestra of the Theatre de la Monnaie, at 
Brussels, has adopted the claviharp of Dietz. The instru- 
ment is played as easily as a piano and thus the accompanist of 
the theatre can take the place of the harpist. The new instru- 


ment was used for the first time in ‘ Sigurd,” and if notice of 
the change had not been given the substitution of the clavi- 
harp for the ordinary harp would have passed unnoticed. 


.... The composer and director Mascheroni is on a 
mission in Germany. Crispi, the Italian Prime Minister, sent 
for him and said: **Goto Germany and examine the theatres. 
| cannot understand why Italian opera continues to vegetate in 
its antiquated style and has no change of répértoire. Hence 
society in Rome, that must have boxes at the opera, go there 

Nobody wants to hear the same opera sixty nights 
It would be a good thing for artif we imported 


to chatter 
runniny 
from Germany the system of a change of répértoire.’ 
la dingna, Tedesca!” mind, the Germans are 
at learning languages, and with French you can do 
everything.” Mascheroni praises German productions highly. 
He hopes to introduce the system of change of répértoire, but 
objects to permanent engagements of artists. ‘‘ An opera de- 
signed to reach a high artistic point must have new singers 


‘* Non 
‘* Never 


quick 
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every five years. Pensions need not be considered, as we pay 
colossal salaries, and after five years on the stage a singer can 
invest in securities that will bring in more than a pension.” To 
the reply that this is only possible where the price of tickets is 
high, he answered, ‘‘ Yes, in Italy we pay high prices.” We 
wonder what Mascheroni’s idea of ‘‘high"’ and ‘‘ colossal” 
may be. 

....Musical circles are beginning to talk with inter- 
est and hope of Mr. Charles Thane’s new grand English opera 
which was announced some months ago as being on the 
stocks. The London correspondent of the Manchester 
‘**Courier” writes as follows: ‘‘ This afternoon I heard por- 
tions of the new opera of ‘Sardanapalus,’ by Charles Thane. 
It is a work of extraordinary merit and great originality, 
equaling in its way the ‘Alda’ of Verdi. The composer 
hopes to have it ready in the autumn. The processional 
music and a love duet in the first act were exquisitely beautiful 
and surpass anything which the distinguished composer of the 
‘Last Sigh of the Moor’ has yet produced.”—* Musical 
Standard.” 

.... The new subscription concerts of Berlin have is- 
sued their program. There will be eight concerts, six con- 
ducted by Arthur Nikitsch and two by Georg Bloch. The 
dates and soloists are as follows: First concert Wednesday, 
October 10, Annette Essipoff and Sigmund Berger; second, 
November 7, Minnie Hauk and Gisela Gulyas, the Janko 
piano virtuoso; third, November 19, choral performance, 
with Mrs. Muller Ronneberg and other soloists, and Georg 
Block's operaverein ; fourth, December 5, Wieniawsky ; fifth, 
January 16, 1889, Therese Malten; sixth, February 13, Wil- 
helmj ; seventh, March 13, Sophie Menter ; eighth, March 25, 
performance by the Georg Bloch’s operaverein (‘‘ Hans Sachs,” 
by Lortzing). 

....In atone which he presumed was jocose, Biilow 
lately told afriend that he was engaged ona work, ‘‘An Old 
Wagnerian on the New Wagnerians.” As the good Mecklen- 
burgers are not addicted to joking, the friend took the remark 
seriously, and communicated it to the ‘* Musikalische Woch- 
enblatt.” Other newspapers copied the article, and pub- 
lishers applied to Biilow for the right of printing it. Bilow 
replied to the eleventh publisher who applied to him that he 
had no intention of writing such a work or adding new con- 
fusion to the already existing confusion, ‘‘I feel myself strong 
enough,” he concluded, ‘‘to be still of some service to the 
musical world, and leave it to others to make themselves con- 
spicuous by malignity.” 


Prospectus of the German Opera. 

HE fifth regular season of grand German 

opera, under the direction of Edmund C, Stanton, will be- 
gin at the Metrcpolitan Opera House Wednesday evening, 
November 28, and will continue until Saturday, March 23, 
1889. The season will consist of sixty-three performances, 
which will include forty-seven subscription nights and sixteen 
matinées. During the period, in addition to the large and 
varied répértoire, the *‘ Ring of the Nibelungen” will be com- 
pleted by the production for the first time in America of ‘‘ Das 
Rheingold.” For this opera the scenery has been ordered from 
Germany, and the costumes and armor are from designs of 
Professor Doepler, who made the original drawings for Rich- 
ard Wagner. For the coming season engagements have been 
made with the following artists : 

Sopranos and contraltos—Bettaque, Stadt Theatre, Ham- 
burg; Alma Féhstrom, Interims Theatre, Riga; Felicie Kos- 
choska, Hof Theatre, Warsaw; Marie Hanfstaengl, Stadt 
Theatre, Frankfort; Lilli Kalisch-Lehmann, Moran Olden, 
Stadt Theatre, Leipsic; Hedwig Reil, Stadt Theatre, Augs- 
burg ; Sophie Traubmann. 

Tenors—Max Alvary, Albert Mittelhauser, Musical Con- 
servatory, Sondershausen ; Julius Perotti, Imperial Hungarian 
Opera, Buda-Pesth ; Wilhelm Sed]mayer, Stadt Theatre, Ham- 
burg. 

Baritones—Joseph Beck, Landes Theatre, Prague ; 
Grienauer, Stadt Theatre, Hamburg; Adolph Robinson. 

Bassos—Emil Fischer, Ludwig Médlinger, National Thea- 
tre, Augsburg ; Eugene Weiss, Stadt Theatre, Augsburg. 

Anton Seidl will be the conductor; Walter J. Damrosch 
will be assistant to the director ; the stage management will 
be intrusted to Theodore Habelmann ; Frank H. Damrosch 
will act as chorus master and organist, and the solo repetitor 
and pianist will be Maurice Gould ; first violin, Carlos Has- 
selbrink ; costumer, Henry Dazian; ballet master, Mr. Am- 
broggio ; prima ballerina, Etienne Verge, from the Imperial 
Opera House, Berlin. There will be a complete corps de 
ballet, and the grand chorus will number eighty-five voices. 

The repertory will be selected from the following operas : 
‘‘ Tannhiuser,” ‘‘ Lohengrin,” *‘ Die Meistersinger,” ‘‘ Tris- 
tan und_ Isolde,” “* Rheingold,” ‘‘ Die Walkiire,” ‘* Siegfried ” 
and ‘‘ Die Gétterdimmerung,” of Richard Wagner; ‘‘ Les 
‘* L’Africaine,” ‘‘ Robert le Diable” and ** Le 
Prophéte,” of Meyerbeer; ‘‘ Aida” and ‘‘ Trovatore,” of 
Verdi; ‘*Queen of Sheba” and ‘ Merlin,” of Goldmark ; 
** Faust,” of Gounod ; ‘‘ William Tell,’’ of Rossini ; ‘* Trum- 
peter von Sakkingen,” of Nessler; **Don Giovanni,” of 
Mozart; ‘ La Juive,” of Halevy ; ‘‘Le Roi d’Ys,” of Lalo; 
‘* Masaniello,” of Auber; ‘‘ Das Kalte Herz,” of Brill, and 
the ‘‘ Fidelio,” of Beethoven. 

During the last two weeks of the season, from March 11 to 


Alois 


Huguenots,” 





March 23, the ‘‘ Nibelungen Ring” will be given in its en- 
tirety. 

The reduction in prices will in no way affect the complete- 
ness of detail that has always been characteristic of the repre- 
sentations at the Metropolitan. The following scale has been 
adopted: Orchestra chairs, $3; dress circle chairs, $2; front 
rows, balcony, $1.50; other rows, balcony, $1 ; family circle, 
first three rows, 75 cents; other rows, 50 cents; bagnoir 
boxes, $30; patterre and first tier boxes, $60. The subscrip- 
tion for the season is now open at the office of the company, 
Seventh-ave. and Thirty-ninth.st. 

The comprehensiveness and variety of the répértoire em- 
brace representative works of German, French and Italian 
composers, and not less than three absolute novelties—‘‘ Das 
Rheingold,” the production of which will preface the perform- 
ance of the complete tetralogy ; Briill’s ‘‘ Kalte Herz” and 
Lalo's ‘‘ Le Roi d’Ys."". The effective and numerical strength 
of the company includes, with many popular artists, several 
singers new to American audiences and possessed of excellent 
reputations abroad. The news of the re-engagement for the 
second half of the season of Lilli Kalisch-Lehmann will, it is be- 
lieved, be received with pleasure by all frequenters of the Met- 
ropolitan. 





The Practice Clavier a Standard of 
Touch. 


(Extract from a Letter by Mr. Sumner Salter, Atlanta, Ga.] 
N view of the experience of many of the emi- 
nent piano teachers throughout the country, whose testi- 
mony was read at the meeting of the M. T. N. A. last year at 
Indianapolis, and is now on record, concerning the almost 
universal lack of a legato touch with the pupils who came to 
them for further study, it seems greatly to be desired that some 
more practical and available test should be adopted than has 
heretofore existed. 

The experience of numbers of players who have studied 
faithtully under teachers who complained of their deficiency 
in this respect at the outset, and upon whom these pupils have 
relied to supply their defect, has been only to be told by other 
teachers that they still do not play legato. The standard of 
legato playing is certainly far from being a fixed one. With 
the ‘* Practice Clavier” at hand, however, there is no reason 
why the fact of my pupi!s playing legato should rest merely 
upon my statement ot it, or, vice versa, the fact of Mr. So- 
and-so’s pupils not playing legato depend upon any other 
teacher's statement. Statements will have little weight against 
the practical but impersonal evidence of the clavier. 








Latest from London “Figaro.” 


The musical season will this year begin so late that it 
seems even now almost premature to enter into full details. 
As at present arranged Covent Garden will open on the 27th 
prox. with a brief season of Italian opera directed by a Mr. 
Lamperti. It is believed that he will bring a troupe of sing- 
ers from Italy and will play at cheap prices, but the chances of 
such ar enterprise cannot be gauged until the full prospectus 
is before the world. The Russian Opera Company are still in 
the provinces, but down to date they have made no sign of en- 
gaging a London theatre. Her Majesty’s is, however, still 
available, as the scheme for converting it into a music hall 
has, it is understood, been withdrawn, although a season of 
light opera and ballet is projected next January. The Carl 
Rosa and Harris troupes*will, of course, keep to the provinces. 


* 
*” * 


On October 13 the famous Saturday concerts of the 
Crystal Palace will start, ten performances being given before 
and ten after Christmas. The first orchestral series will, how- 
ever, end on December 8, when Mr. Manas has to leave for 
Glasgow, and the concert ot December 15 will be devoted to 
Dr. Hubert Parry's oratorio ‘* Judith,” which will already have 
been given by Messrs. Novello’schoir. Mr. Manns has drawn 
up an excellent prospectus. It will include Principal Macken- 
zie’s ‘‘Benedictus” for violins and wind, and ‘* Twelfth 
Night” overture, an overture by Mr. Ebenezer Prout, a nov- 
elty by Dr. Bridge, Mr. Hamish McCunn’s cantata “ Bonny 
Kilmeny " and overture ‘‘ Dowie Dens o’ Yarrow,” Gadsby’s 
festal symphony in D, Goldmark’s second symphony, Grieg's 
‘*Autumn” overture and ‘‘ At a Cloister Gate,” Schubert's 
suite of German dances for strings, and many other works by 
British and foreign composers, all for the first time at the 
Crystal Palace and several of them for the first time in Eng- 
land. The famous Crystal Palace orchestra, which Mr. August 
Manns has for thirty-two years so ably directed, has been re- 
engaged practically in its entirety, and among the principal 
artists secured are Mesdames Nordica, Henschel and Valleria, 
Misses Anna Williams, Carlotta Badia, Douilly, Gambogi and 
Antoinette Trebelli, sopraaos; Mrs. Patey, Mrs. Cole and 
Miss Mary Curran, contraltos ; Messrs. Lloyd and McGuckin, 
tesors ; Messrs. Brereton, Andrew Black, Foote and Hensshel, 
baritones ; Mrs. Essipoff, Misses Ethe] Bauer and Janotha and 
Mr. Fritz Hartvigson, pianists, and Messrs. Marsick, Harold 
Bauer, Wolff and Ondricek, and Miss Marie Douglas, violinists. 

a « 

At the first concert, October 13, Mr. McCunn’s 
‘* Dowie Dens o’ Yarrow” will be given. On October 20 are 
promised Goldmark’s new symphony, Godard’s violin con- 
certo, and Sullivan’s ‘‘ Merchant of Venice” music; on Octo. 
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ber 27, Grieg’s ‘‘ Cloister Gate,’ Mackenzie’s ‘‘ Benedictus, 
J. F. Barnett's organ ‘‘ Offertoire” (a remnant from the Bir- 
mingham Festival), played by the composer, and Mendels- 
sohn’s ‘‘ Lobgesang;” on November 3, Gadsby’s ‘‘ Festal” 
symphony, Schubert's ‘‘ German Dances,” and the Schumann 
piano concerto (Janotha); November 10, a Wagner selec- 
tion for Mr. and Mrs. Henschel, and solos for Master Harold 
and Miss Ethel Bauer; November 17, ‘*Golden Legend;” 
November 24, Mackenzie's ‘‘ Twelfth Night” overture, Paga- 
nini’s first concerto (Ondricek), and the ‘‘ Eroica ;'’ December 
1, Moszkowski’s ‘‘Cortége Fantastique,” and Schumann's 
‘*Rhenish” symphony ; December 8, Schubert’s Psalm 23, 
Praeger's ‘‘ Manfred ” prelude, and McCunn's ‘*Lord Ullin’s 
Daughter,” and on December 15 Dr. Hubert Parry’s ‘‘Judith.’ 
After the concerts are resumed on February 9, Mr. McCunn’s 
cantata, Mr. Prout’s overture, Dr. Bridge’s work (‘‘ Callirhoé,’ 
I hope), Berlioz's ‘‘ Faust,” and Beethoven’s choral symphony, 
together with the appearances of Mrs. Néruda, Miss Fanny 
Davies, Dr. Joachim, Mr. Oscar Beringer, and Mr, Stiven- 
hiigen are promised, All this speaks for itself, and the feast of 
good things, old and new, will assuredly be appreciated by the 
large and music loving public, who are among Mr. Manns’ 
most constant supporters 


+ a + 

Next in order of date and importance come the con- 
certs of the Royal Choral Society, which Mr. Barnby so abiy 
The principal artists engaged are 
Mesdames Albani, Nordica, Scalchi, Belle Cole and Patey ; 
Misses Anna Williams and Robertson, Messrs. Lloyd, Mc- 
Guckin, Banks, Henschel, Mills, Abramoff, Hilton and Del 
Puente. Everyone will be glad to hear that the appointment 
of Dr. Stainer’s clever pupil—Mr. W. Hodge-—is now officially 
gazetted. Besides these artists, Mrs. Lemmens-Sherring- 
ton and Messrs. Hensler and Blauwaert have been engaged for 
the production, on January 16, of the oratorio ‘‘ Lucifer,” by 
the famous Belgian composer, Mr. Peter Benoit. This dis- 
tinguished musician (whose name, by the way, is not 
mentioned in Sir George Grove’s extraordinary 
of Music and Musicians”) was born at Harelbeker in 1834, 
studied under Fétis at Brussels, and has for long been direc- 
tor of the Music School at Antwerp. He has written 
operas, besides cantatas and church music, and is considered 
‘ Lucifer,” I 


directs at the Albert Hall. 


even 
‘* Dictionary 


two 


. . : 
the greatest composer in the Low Countries. 
believe, was produced twenty-two years ago, and it has fre- 
quently been performed on the Continent. 


* 
* * 


Albert Hall season will begin with the concert 
when Mozart's “ Requiem” and Rossini’s 
‘*Stabat Mater” will be On November 28 Mr. 
Cowen's ‘* Ruth” will be given for the first time at the Albert 
Hall. On the afternoon of December 15 ‘‘ The Golden Le- 
gend” 


The 
on November 7, 
: performed. 


is announced, and on January 1 a performance will be 
given ot ‘The Messiah,” which, 
subscribers, will not be included in the subscription. 

ary 16 is fixed for the production of Benoit’s ‘* Lucifer 
afternoon of February 2 for ** Elijah,” 
Mr. Barnby’s ** The Lord is King ” 
wich oratorio ** " (for the first time in London) are an- 
nounced, the twenty minutes’ (more or less) utterance of the 
it is hoped, being mercifully abridged. 
will be performed March 6, Berlioz’s ** 


by general request of the 
Janu- 
.” the 
and on February 20 
and Mr. Mancinelli’s Nor- 


Isaias 


Gounod’s 
Faust” 
30, and the season will close on 


prophet, 
** Redemption ” 
on the afternvon of March 
Good Friday, April 19, with an early evening pettormance of 
‘* The Messiah.” 
tending the Monday evening full rehearsals. 


Subscribers will have the privilege of at- 
Altogether this 
program is one of the most interesting ever put forward by 
the Albert Hall choir. 
a * x 

The thirty-first season of the Monday popular con- 
certs will begin on November 12 and the Saturday concerts on 
November 17, being continued till April 15, with the usual 
break between December 22 and January 7. In all there will 
be twenty-one evening and twenty afternoon concerts. As 
usual, no prospectus is issued, but the usual plan of these con- 
certs is sufficiently well known. Among the earlier artists will 
be Mrs. Néruda (Lady Hallé), Mrs. Essipoff and Miss Janotha. 
It is understood, though it is not yet quite certain, that Miss 
Mary Davies will not play till after Christmas. 


* 
* * 


The London Symphony concerts will beginon Novem- 
ber 20 and will be continued on Tuesday evenings weekly till 
December 11, and from January 15 to February 19, extra per- 
formances being given on Wednesday afternoons, December 
Ig and February 27. Mr. Henschel will this season carry on 
the concerts on his own account, and has wisely reduced the 
prices both of subscription and admission. A reserved balcony 
or area seat for all ten concerts can now be secured for 30s., 
which probably marks the lowest point at which symphonic 
music can be made topay. Furthermore, the unreserved bal- 
cony will be set apart for the 2s., and the gallery or area (and 
I hope the orchestra) for the great shilling public. Analytical 
programs wiil be abolished, but the book of words, together 
with the program of the next following concert, will be handed 
to everyone on entering the hall. The concerts will be even 
more exclusively orchestral than heretofore; that is to say, 
soloists will be employed only when some important orchestral 
or instrumental work calls for their aid. The standard com- 





| positions rather than novelties also will be chiefly relied upon, 


at any rate until the concerts are more fully established. 
* . * 

Messrs. Novello’s concerts will begin on December 6, 
with Dr. Hubert Parry's Birmingham oratorio, ‘‘ Judith,” for 
the first time in London, Principal Mackenzie will conduct. 
The remaining concerts will take place December 18, January 
23, February 26, March 19 and April 9. Principal Mackenzie 
thinks of reviving a work of Handel’s, the identity of which it 
is not very difficult to guess, but the rest of the programs are 
not yet fixed. 

« * 

The ballad concerts will take place on the evenings 
of November 21, December 5, January 16 and 30, February 
s and 27, March 6 and 20, and the afternoons of November 

8, December 12, January 5 and 23, February 6 and 20, and 
March 13. The Royal Academy students’ concerts are fixed 
for December 21, March 4, April 17, June 17, July 26 and 27 
Mr. Ambrose Austin will give his annual Scottish concert on 
November 30, his Irish concert on March 16 and his Good 
Friday concerton April 19. The Strolling Players will give con- 
certs on December 15, February 23, April 13 and May 4. The 
Philharmonic concerts, under Mr. Cowen, are fixed for March 
14 and 28, April 11, May 2 and 16and June 22. The Richter 
dates are May 6, 13, 20 and 27, June 3, 17 and 24, July 1 and 
8. No dates are yet fixed for the Sacred Harmonic concerts, 
and no details are forthcoming. There will be a Patti concert 
at the Albert Hall in December, Bach Choir concerts in Jan- 
uary and February, Otto Hegner recitals in February and six 
Sarasate concerts in May, June and July. Mr. Augustus 
Ilarris’ Covent Garden season will probably begin May 7, 
Mr. Cusins will give his annual concert June 6, the Gloucester 
Festival will begin September 10, the Wolverhampton Festival 
September 25 and the Leeds Festival October 16, 1889, and I 
for one do not care just now to look very much further ahead. 

* ’ * 

Last week notice was given of the early concerts at 
the Hereford Festival. In regard to the performance of ‘‘ The 
Golden Legend,” the chief point was the admirable singing ot 
Mr. Brereton as Mr. Cowen's ‘‘ Song of Thanks- 
" is not a magnum but it was certainly not im- 


‘* Lucifer.” 
giving opus, 
proved by the rapid pace at which the conductor took the final 
chorus. A very fair performance (tempi again excepted) was 
given of Cherubini’s mass in D minor, while Professor Gore 
Ouseley’s ‘‘ St. Polycarp” showed that although fugal choruses 
belong to no age in particular, and are always effective, vocal 
solos when written thirty years ago are often out of date. 
‘* Messiah” and the rest need no criticism. 


HOM E N EWS. 
——Mr. Arthur Foote has returned from Europe. 
Mrs. Minnie B. Richards has resumed her piano 
lessons at Steinway Hall. 
——Mr. Pierre Douillet will give 
Steinway Hall November 23. 
—Arthur Whiting will play his piano concerto at 
one of the Gericke concerts in Boston in November. 


a piano recital at 


——W. Edward Heimendahl has been appointed di- 
rector of the choir of the Emmanuel Episcopal Church of Balti- 
more. 

The normal department of the American Conser- 
vatory of Chicago will open the first Saturday in October at 
Weber Music Hall. 

——The members of the Handel and Haydn Society, 
of San Francisco, gave their first concert of this season at the 
Grand Opera House last Tuesday evening. 

Gustave Thalberg, the tenor, announces a grand 
concert at the Glen Cove (L. I.) Opera House, Saturday next, 
and will be assisted by Miss Ollie Torbett and others. 


s. Lawson is engaged for the “ Stabat Mater 
in Chicago, December 17, and for ‘‘ The Messiah" in Mil- 
waukee and Chicago on December 26 and 28, respectively. 

——AMiss Auguste M. Fischer has resumed teaching at 
62 Willow-st., Brooklyn Heights. Miss Fischer gives private 
and class lessons and has classes especially in musical form 
and analysis. 

The New York Trio Club, consisting of Mrs. Eu- 
génie de Roode-Rice, pianiste ; Harry Schloming, violinist, 
and Henry Finzi, violoncellist, will be heard in concert during 
the coming season. 

——lIt is whispered that Mr. Carl Zerrahn is on the 
point of closing a contract with Charles E. Locke, by which 
the members of the Emma Juch Concert Company are to sing 
at some provincial festivals in the East, and April 22 Zerrahn 
will go with the troupe to California. 

The New York College of Music will open the 
musical season this evening with a concert at the college, 163 
East Seventieth-st. Mrs. Herbert-Foerster will be the vocal- 
ist, and Alexander Lambert, Gustav Dannreuther and Miss 
Berthe Pemberton the instrumentalists. 

The series of artist piano recitals given by the 
Milwaukee School of Music will be opened Thursday evening, 
October 4, by Mrs. Eugenie de Roode-Rice, of New York. 
Edward B, Perry is expected to play in November, Dr. Louis 
Maas in Decerpber and Teresa Carrefio and Miss Neally 





Stevens later. All the recitals will be given in Plymouth 
Church, Milwaukee. 

The subscription list for the Seid] concerts is now 
open at Steinway Hall and at Schuberth's and Schirmer’s mu- 
sic stores. 

— The Bostonian Male Quartet, as organized for the 
season of 1888-9, will be composed of George E. French, first 
tenor; Frank H. Clock, tenor; E. DeWitt 
baritone ; Charles A. King, basso. 

The Orpheus Quartet has been organized for the 
coming season from the Weber Quartet, and consists of Walter 
E. Paine, counter-tenor ; Edwin Howard, tenor; William W. 
Walker, baritone, and William B_ Robinson, basso. 

The Symphony Society will play, among other 
novelties, this season Berlioz’s ‘‘ Childe Harold” 
which contains the solo viola part written for Paganini by the 
Tchaikowski's will per- 


second Unijley, 


symphony, 


com poser. symphony in C also be 
formed. 

——As previously announced, the first performance of 
* Alibi” given by the 
October 6. The in- 
cludes Mrs. Hovemann-Hoerner, Max Treumann, 
Charles Kaiser, H. Géttich, H. Hovemann, Charles Splitdorf 
and other prominent active members of The 
chorus is composed of ladies and gentlemen of 
the scenery was painted by Anthony Berger, the well-known 
Mr. Richard Weinacht is in charge of the stage man- 
Van der Stucken supervises the proceed- 


Gustav Schmidt's comic opera ‘ will be 


Arion Society on next Saturday, cast 
Messrs. 
the society. 
the Arion, and 


artist. 
agement and Mr. F. 
ings as artistic and musical director. 

——-The annual election of officers of 
Liederkranz was set down for last night. 
society have mailed their *‘ program,” and included in it is the 
following paragraph on *‘ Music :’ 

It is a matter of great concern and alarm that musically a positive step 
the many and enthu- 


the German 


One party in the 


toward mediocrity has been manifested, which to 
siastic lovers of German song is all the more deplorable, 
A continuati 


as we possess in 
our ranks most excellent and available voices m in the 
present direction must inevitably result in a lowering of the lofty ideals so 
long and victoriously upheld by us. 
——The Philharmonic Society, 
der the direction of Hermann Brandt, 
the tenth season Wednesday evening, 
politan Hall. The was assisted by Miss Celia 
Mrs. H. J. Mr. F 
The following program was presented : 


Adolph Jensen 


of San Francisco, un- 

gave its first concert of 
September 17, at Metro- 
Adler, 


Dellepiane, 


society 


soprano ; Sjewart, pianist, and 
accompanist. 
Hochzeitmusik (wedding music) 
Festzug, Reigen, 
eeengen sang, Notturns 
** Lohengrin ” (‘‘ Elsa's Dream "’) - Wagner 
Miss Celia yr jler 
“Ave Maria” Schubert 


Lux 


Orchestrated by F. 


Weber 
Mendelssohn 


Overture, ‘* Oberon ”’ 


** Serenade e » Giojos« , 

Mrs. H. J. Stewart 

a, “ The Violet ”’ E 
Violin obligato, by Mr. Joseph Willard 

6,“ Oh! Happy Day”’ otes ‘ c. 

Miss Celia Adler 


Aliegr« 
Reiter 
Goetze 


Hungarian airs.... Keler Bela 


Cleveland Correspondence. 


CLEVELAND, Ohio, September 28, 1888. 
LLA RUSSEL, the latest American prima donna, gave a 
concert in Music Hall last week to an enthusiastic audience of 5,000 
people. Expectations as to her talent as a vocalist of first rank were mere 
than realized. 
perfection of method have won for her a merited position of honor among 


A voice of sympathetic quality, large range and absolute 


modern operatic singers, Cleveland has good and sufficient reason to feel 


Apropos, although Cleveland 1s, strictly speaking, 


to be indigenous to her soil, 


proud of her success. 
not a musical city, nevertheless 
quite a goodly number of artists and musicians having emanated from her 
Musical matters generally are beginning to foment. Mr. 
of this city, gave a 


musicians seem 


corporate limits. 
J. H. Rogers, a talented pianist 
successful piano recital at the concert hall of the School ef Music, with the 


and song composer, 


following program : 
Piano sonata, op. 22. 
Duet, ** The Fugitive” 
Mrs J. Wiley Smith and Miss Anna T. 


. Schumann 

eene . Dvorak 
Williams, 
Serenade... -Wilson J. Smith 
Sarabande Moderne................ ; . 
Tarantelle 
“ On the Lagoon”’ oeeereese ven 
** Frivolette Valse "’. geaveqne 
“He Thinks I Do Not Love Him”... 
Miss Anna T. Williams. 


Sternberg 
i 


.. Dolby 


Moskowski 
Raif 
..Chopin 
Rossini 


Mazurka, G minor 
Nocturne 

Scherzo, C sharp minor 
** Voce Fa Una Poco” a 
Mrs 
Romance from “ Tannhiuser’ 
Intreduction and Brida! Chorus, ** 

Mr. Wilson G. Smith and Miss Marie Exts announce a seri: of piano 
recitals, wherein a special feature will be compositions for two pianos. 
johann H. Beck has opened a violin school, taking for his assistants in the 
enterprise his brother, Mr. Benjamin Beck, a young violinist of excellent 
ability, and Mr. Wm. Schramm, also favorably known as a fine solo violinist 
and teacher. 

The Philharmonic Orchestra has a new director in the person of Mr. 
Emil Ring, who comes from your city, | believe, excellently recommended ; 
just how long his musical knowledge and experience will suffice to retain for 
him the position is a conjecture. Asa musician he will be welcomed to our 
professional ranks, and sink or swim with the rest. 


J. Witey Smith 


¢ Wagner- Liszt 


Lohengrin.” 





INCORPORATED 


THE NEW YORK COLLEGE OF MUSIC 


163 East 7Oth Street, New York. 


1878. 


ALEXANDER LAMBERT, Director. 
A thorough Musical education after the methods of the Conservatories 
of Berlin, Vienna and Leipsic. This College is also connected 
with a Seminary for the Training of Teachers. 
Specially Engaged for 1888-89, Herr Emil Fischer, from the 
Metropolitan Opera Company, 
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ZI. Do not pay your advertising in trade papers in ad- 
vance 

E£, ditors of trade papers who ask that their adver- 
tising bills be paid in advance have no money to con- 
duct their business 

EEK. Their papers consequently have no income, no 
nfluence, no circulation, no resources, no power. 

EW. Should you refuse to pay their advertising bilis in 


dvance, their 


papers would cease and, papers of 





that class have no value to advertisers. 
W' do not believe that it is paying the majority of 
our organ manufacturers when they indulge in 
the expensive luxury of conducting establishments and 
ending traveling men over to catch the trade on the 


} | + 


ise caution before going into expenses on that 


is pretty dull just now over there, and 


of the Boston 
ed the fact to us that a large number 


nspection last week 


tories were so busy that the men were 
and 10:3 
The was an unusual one 
the activity of the falls of 1882 and 


tories in Boston are exceedingly busy. 


at night every night of the 
sight 


ind remill eda us ol 


T 


HI 

quarter page advertisement on the first page of the 
Herald It was very telling, 
other offers was the following : 


Ivers & Pond Piano Company, of Boston, had a 


of last Saturday. 
among 

October 15, 1888, to pay for any retail cus- 
t our warerooms his railroad fares 


rw yu i plar 1 
I 


yw New England to Boston and back home, 
We believe in this kind of enterprise. It goes far 
ihead of the consignment business and acts as an eye 
ypener upon acertain class of dealers. If Ivers & Pond 


can attract retail trade from all parts of New England 
they certainly do not need any dealers in New England. 
= 
PROTECTION. 
As taught 
d a little 


lexas sheep ranch.) 


Mary ha lamb, 
Which was very much neglected. 
\ little lamb is not worth a d—ime, 


Unless it’s well protected. 


HE PULSE 
OF THE TRADE. 


———— 


The Campaign of 1888 Has No 
Effect on the Piano and 
Organ Trade. 


Answers to a ‘* Musical Courier” Inquiry, 
Covering Establishments in All Parts 
of the Country. 


FEW weeks ago we mailed the following inquiry to 
A firms in the piano trade in all the thickly popu- 
lated sections of the United States: 

“Is it your opinion that the Prestdential campaign of 
1888 will affect the piano and organ trade of your section 
sertously—as sertously as previous Presidential campaigns 
have?” 

The firms whose replies we print below control hun 
dreds of piano and organestablishments in all sections of 
the country. They are the firms that sell at retail the great 
bulk of pianos and organs manufactured in this land, and 
their replies indicate that over 75 per cent. of the whole 
retail trade is of the opinion that the campaign of 1888 
will not affect the piano and organ trade to any appre- 
ciable extent. 

In performing this journalistic feat we have felt the 
pulse of the trade for its fall transactions of the year 1888 
and the letters will act as a barometer for the manufac- 
turers, from which they can draw the one conclusion 
upon which to act, viz., that all energy possible must be 
applied to satisfy the demand for musical instruments, 
which will in the logical course of events increase per- 
ceptibly immediately after the Presidential contest has 
Every manufacturer must now go ahead 
and push his wares toward completion as rapidly and in 
as large quantities as his facilities, strained to their ut- 
most, will allow—that is, if he wants to be in a position 
to fill orders. 

The absence of acrimony and personal excitement dur- 


been decided. 


ing the canvass of 1888 is one of the causes to which is 
due the present state of trade, more even than the crops, 
which we are ready to prove, and the general prosperity 
of the country leads us to believe that an era of develop- 
ment is at hand that will make the next census the most 
remarkable record of industrial growth that has ever 
been placed before mankind, 
PxHicapeceuia, September 18, 1888. 
Messrs. Blumenberg & Floersheim, 25 East Fourteenth-st. New 
York 
GrEnTs—Replying to your question of 15th inst., I believe 
the piano and organ trade zs and wi// continue to be seriously 
affected im this as in former Presidential campaigns, and 
further I believe’ if Mr. Cleveland is elected it will havea 
tendency to drop or lower values, which will reduce the wages 
of workingmen, and at the same time hurt the employer. But 
if Mr. Harrison is elected I believe it will restore confi- 
dence all over our country, and it will be better for both em- 
ployer and employed. Yours, &c., 
Wo. G. FIscHER. 


LoweLL, Mass., September 18, 1888. 
Messrs. Blumenberg & Floersheim : 


GENTLEMEN—Your esteemed favor of the 15th is received. 
The piano and organ trade is exceptionally dull in our sec- 
tion, yet we besitate to attribute this state of affairs to the pres- 


ent campaign. Yours truly, W. S. Foote & Co. 


PirtsBurRGH, Pa., September 18, 1888. 
Blumenberg & Floersheim, New York: 
GENTLEMEN—That will depend. If Democrats should be 
successful and the complexion of the Senate should be changed 
to Democratic also, so that there would be no check either on 








the Executive or Legislative branches of the Government, my 
firm conviction is that it would be most disastrous to all sec- 
tions of the country, but especially manufacturing sections. If 
you refer to the campaign alone, it has always distracted the 
purchasing public to a very considerable degree, and will this 
year to some extent; but as it seems a foregone conclusion 
that Harrison will be elected anyhow, it will not be so much 
of a disturbing element as heretofore. Blaine’s candidacy 
S. HAMILTON. 


would have stirred up strife. Yours, &c., 





Ricumonp, Va., September 17, 1888. 
Messrs. Blumenberg & Floersheim : 

GENTLEMEN—Y our favor of the 15th inst. is received, and in 
reply to your question, ‘‘ Js it your opinion that the Presiden- 
tial campaign of 1888 will affect the piano and organ trade of 
your section seriously—as seriously as previous Presidential 
campaigns have?” we beg to say that since we Virginians and 
people of the South generally have felt that this section is a 
part and parcel of the United States, in fact as well as in 
name, through the wise administration of Mr. Cleveland, and 
business has generally been better, even a Presidential elec- 
tion cannot affect trade, because of the general feeling of con- 
fidence that the Democracy will be triumphant and trade then 
become still better. In our opinion the piano and organ trade 
in this section will be larger than usual. 

We have the honor to remain, yours very respectfully, 

MANLY B. RAMos & Co. 


ZANESVILLE, Ohio, September 17, 1888. 

Dear Sirs—In reply to above would say we have no reason 
to expect trade any better than other Presidential years, but 
are inclined to the belief that the Mills bill, coupled with the 
Cleveland Message, has a tendency to make trade duller, as 
we have a great many wool growers and laboring men 
through this section. Yours truly, 

H. D. Munson & Sons. 
CLEVELAND, Ohio, September 17, 1888. 
Messrs. Blumenberg & Floersheim : 

GENTLEMEN—Yours of the 15th inst. received. In reply, we 
we think the Presidential campaign has little effect on Cleve- 
land trade in pianos and organs. The 
musical instruments depends more upon genuine hustling than 
A. D. Cor & Co. 


success of dealers in 


upon anything else. 
CLEVELAND, Ohio, September 18, 1888. 
The New York City, Blumenberg & Floer- 
sheim, Proprietors : 

GENTLEMEN— Your esteemed favor of the 15th at hand. We 
do not think that the coming Presidential campaign will do 
the music trade any harm through the territory we are work- 
ing. All we want is a continuation of the business we have 
done during the so-called dull summer months, and our trade 


Last month (August) we sold twenty-six 


Musical Courier, 


will be excellent. 
pianos against seven sold in 1884 (same month.) This is cer- 
tainly an increase. 

Yours very truly, B. DreHER & Sons. 


Worcester, Mass., September 18, 1888. 
Messrs. Blumenberg & Floersheim : 

GENTLEMEN—It is our impression that ‘‘ Presidential year” 
affected cash trade more during July and August of this year 
than previously, but since September began we have failed to 
see any effect of it in our territory. 


Yours very truly, C. L. GorHAM & Coe, 


Scranton, Pa., September 17, 1888, 
Messrs. Blumenberg & Floersheim : 
GENTLEMEN—Your letter received. We have no reason to 
think the Presidential campaign of 1888 will seriously affect 
the piano or organ trade in our territory. 


Yours truly, L. B. PoweLi & Co. 





RicHMonpD, Va., September 17, 1888, 
Messrs. Blumenberg & Floersheim, Editors and Proprietors Mu- 
sical Courter: 

Grents—Presidential campaigns have very little, if any, 
effect on our business in Virginia and North Carolina, Weare 
happy to say that our prospects were never brighter than at 
present—possibly ‘‘ Leap Year” is a lucky one for the piano 
trade. We wish THE MusicaL Courier much success, 

Respectfully yours, WALTER D. Moses & Co, 


WasuincTon, D. C., September 17, 1888, 
Musical Courier, New York: 

GENTLEMEN—Yours of 15th received, and in answer beg to 
say we do not think the Presidential campaign of 1888 will 
affect business in our city as seriously as previous Presidential 
campaigns ; for the reason that heretofore Government em- 
ployees (upon whom we depend so largely for patronage) were 
assessed for campaign purposes and compelled to go home to 

(Continued on page 242.) 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 

ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CoO., Rha uusthnsnaneie 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 


“am NEW ENGLAND PIANO co., 32 George St., Boston, Mass. 
KRAKAUER BROS. 


PIANOS. 2 | i Pianos 


WAREROOMS : 


Uprights in Latest Styles and Beautiful Designs. | 2 =~ <, we) |40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 
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vote, thereby reducing theirincomes and also taking a great 
deal of money out of our city. 
reformed these among other abuses. 

Very truly, Joun F, Eris & Co. 


Derrort, September 17, 1888. 
tcal Courter 


We believe the piano and organ trade of Mich- 


Editors Mu 
GENTLEMEN 
igan will be very little, if any, affected by the Presidential cam- 


paign this year. The prospects for our fall trade have not 


been as good for several years. 


Respectfully yours, C. J. Wuttney & Co. 


Kansas Crry, Mo., September 22, 1888. 


Messrs. Blumenberg & Floersheim, Editors Musical Courter : 
GENTLEMEN—In answer to your question I would say that 
I think the present issue is one that has a great tendency to 


all kinds. All industries are holding off 


me of this campaign, as it is generally believed 


stay investments of 


to see the our 
that prices of all manufactured articles will be much lower ac- 
to the stand taken in the tariff question by our 


We are enjoying a very fair trade, but we think it 


cording 
country 
would be much better were it not for the great excitement cre- 


ated by the coming election I could continue an argument 


that would occupy the larger part of your valuable paper, but 
will end by saying that I am a Republican and believe in 
their policy Yours very truly, 
V. R. Anprus, of Andrus & Church. 
Sr. Josern, Mo., September 22, 1888 
V . Blumenberg Floersheim, Editors Musical Courier 
GENTLEMEN—In answer to your inquiry permit me to say 


that I do not think the Presidential campaign of 1888 will affect 
the piano and organ trade in this section in only a slight de- 
gree ; not as severely as previous Presidential campaigns have. 

Yours truly, T. J. WASHBURN, 

Sr. Pavut, September 21, 1888 

Vess Blumenberg & Floersheim, Editors Musical Courier ; 
Gi LEMEN—Replying to your inquiry of the 15th inst., we 
yre of the opinion that the general business of the Northwest, 


»wn line included, will not be affected this year as much 


is usual by the Presidential campaign. The trade interests 


of the country bave grown too large to be immediately affected 
by the election of one or another candidate for the Presidency. 


The Northwest is inspired with hope and confidence for the 


future, and, speaking for ourselves, we have every indication 


of a large and prosperous trade this year at our houses in St. 
Paul and Minneapolis. Yours truly, 
W. J. Dyer & Broruer. 
BKeTHLEHEM, Pa., September 24, 1888 
VMessr Blum ra m, Editors Musical Courier 
GENTLEMEN—AL present I do not find any difference in the 
piano and organ trade here, and do not think it will be affected 
iuy more than in former Presidential campaigns, which have 


always caused business to be a little slack. 


Yours truly, &e E. C. RICKSECKER, 
Srrincrie_p, Ohio, September 18, 1888 
Rlumenber Floersheim, Editors and Proprietors Musical 
Courie Ve Vor 
GENTLEMEN—We think that there will not be much differ- 


The present administration has | 


organ business will suffer. Politics in this district are red 
hot, and piano and organ business is light. Still, by hard 
work we are having a good trade. We believe it would be 
much larger if there were no absorbing topics to be discussed, 
| such as are now taking the attention of the masses of the 
people. THE Wuitney & CurriER COMPANY. 





Braprorp, Pa., September 22, 1888. 

Messrs. Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—Yours of the 1§th inst. at hand. We do not 
think that the Presidential campaign of 1888 nor the result of this 
campaign will seriously affect the music trade in this vicinity. 
It is impossible for us to attribute a dull trade as resulting 
from a Presidential campaign to any great extent. We are in 

favor of tariff reform first, last and all the time. 
Yours truly, Dusois & NEWELL. 


HarrissurG, Pa., September 16, 1888. 
Messrs. Blumenberg & Floersheim : 

GENTLEMEN—Yours of the 15th inst. received, and, at your 
request, answer your question, ‘‘Is it your opinion that the 
Presidential campaign of 1888 will affect the piano and organ 
seriously—as seriously as previous 
Presidential campaigns have?” 

This is an iron producing section, and the results are, since 
the subject of free trade is discussed by Congress and the 
nation, fatal to its interests, and the piano and organ trade 
is correspondingly suffering. Iron is the barometer of trade 
and professions. The tools used by the agriculturist, the 
artisan, the artist, the surgeon, the scientist, &c., are all ma- 
When iron is in decreased demand 
Recently 
a gentleman called at my store inquiring the price of pianos. 





trade of your section 


nipulated from and by it. 
every branch of business naturally declines with it. 


He told me that he would not purchase a piano until after the 
Presidential election ; that if free trade were victorious he ex- 
pected to buy one for about one-half, if not less than what 
they are now quoted ; if not, then he would take a European 
piano ; that he was not interested in American piano makers’ 
In my opinion this campaign is seriously affecting 
the piano and organ trade in this section, and that its pros- 


wages. 


perity or decline hinges on the result of the approaching 
Presidential electionr—potective tariff in favor of American 
labor and capital, or free trade indorsing European low wages. 
Respectfully, &c., H. C. OrTH. 
Newark, N. J., September 17, 1888. 
DEAR Sirs—In reply to yours of 15th inst., it is our opinion 
that the campaign of 1888 will affect the trade in our section 
much more than previous ones. 
Very respectfully, S. D. LAuTER COMPANY. 


Taunton, Mass., September 17, 1888. 

GENTLEMEN—In replying to yours of the 15th would say that 
I do not expect that the campaign will affect my business in 
the least. 

Summer trade was very dull, but the prospects for fall are 
good. Yours respectfully, Cuas. W. Coops. 
BurFa.o, September 18, 1888 

GENTLEMEN —We think tte Presidential campaign will not 
affect the piano and organ trade, for the reason that the cam- 
paign will be short, and for this we are thankful. We are 
also of the upinion that the piano and organ trade will go on 





This 


city and everybody gets wild about 


ence in the effect of the present campaign from others. 


ar *‘ whoopin’ 


i regu 


ind we do not expect much business, and we expect 


until 


Collections were 
of 


push our business | 


election 
the 


all after the 


at 


slow as now This is experience every 


ngfield 


but we shal 


if Harrison and protection carries we 
xt year and have plenty of money. 
Morton, protection and big | 
Branvnom & Co, | 


Hart n and 


, September 18, 


Vusical C 





u“rver, 


think the n will affect trade 


n 


campal, 
Yours respectfully, 
C. H. Epwarps 


Ww Tex 


}. , 


, September 19, 1888 
WUusical Courter 

afiecting trade s ightly, and will 
The 


tion of 


Ali < hi m, dl 


GENTLEMEN—It is con- 


campaign is over dealers are worried 


reduc tariff, and feel it will 


onfidence of manu'acturers and dealers 


our Texas trade, and 


ng money circles 


CoLiins & ARMSTRONG. 


Mich., September 17, 1888, 
now what affects piano and organ 


rROIT, 


jon't k 


We 
lo know crops in Michigan are unusually large 


(sh NTLEMEN 
trade We 
ind bringing big prices, which assures us of good business, and 


are spending all our time trying to capture our share of it. | 


Respectfully Derroir Music COMPANY. 
Tour Ohio, September 18, 1 
f lu noerg 4 cim 
G EMI Justin proportion to the time taken up by the 


ike an active part in the campaign the piano and | 


| vicinity. 


| inst. that the Presidential campaign ot 1888 has not affected 


much as usual, whatever may be the result of the election. 


Truly yours, DENTON & COTTIER. 


Rocuester, N. Y., September 17, 1888, 
Blumenberg & Floersheim, New York: 
GENTLEMEN—Your query of the 15th just received. 
We see no indications of an unfavorable influence in our 


The majority think that the principles of protection 
for American industries will triumph, and this belief gives 
strength to trade. 

Bag 


Yours respectfully, MACKIE & Co. 


Bartimore, Md., September 17, 1888. 
We & Floersheim, Publishers of the Musical 


Courter 


ssrs. Blumentber¢ 

GENTLEMEN—In answer to above questions would say that 
our business will, we think, be more unfavorably affected than 
during any previous Presidential campaign in our business 
career, from the fact that the tariff question is of such vital im- 
portance that the people generally are waiting for the verdict 
If free 
trade principles prevail we may look for a revolution in the 


in November next with almost breathless interest, 
piano and organ business. 


Yours, SANDERS & STAYMAN, 


| dition of trade, Protection and free trade have always been 
| talked about the same, and I regard them both as a good deal 
of ‘‘campaign thunder,” and the results after election about 
the same in either case. 
Yours, &c. 


Wo. Viscuer & Son. 


Cuicaco, Ill., September 17, 1888, 
| Gents—We have yours of 15th, asking whether we think the 
| Presidential campaign of this year will affect the piano and 
organ trade in this vicinity as seriously as former campaigns 
have done, In reply to this it is our opinion that it will not. 
Our business is very fair, and we see very little that indicates 
anything but a reasonable assurance that we shall have a very 
satisfactory trade during the season which is just opening. 
Reports from different parts of our territory are ladened with 
expressions that are very encouraging. 

Truly, THE STERLING COMPANY. 


Sr. Lours, Mo., September 20, 1888. 

GENTLEMEN— Judging from our business to date the cam- 
paign of 1888 will have no effect on business in our section, 
and we look forward to a large fall trade. 

Yours truly, BoLLMAN BROTHERS. 
Provivence, R. I., September 17, 1888. 
Messrs. Blumenberg & Floersheim : 

DEAR Sirs—Jn regard to the questions about the Presidential 
campaign would say that in our opinion the piano trade will 
not be affected as seriously as in previous campaigns, 

Yours truly, M. STEINERT & Sons, 


Mitwavkee, Wis., September, to, 1888. 
Blumenberg & Floersheim, New York City: 
GENTLEMEN— Do not think it will have any noticeable effect. 
Very truly, Wm. ROHLFING & Co, 


Avpany, N. Y., September 19, 1888. 
Blumenberg & Floershein, New York: 

GENTLEMEN—In reply to your inquiry of 15th inst., we beg 
to submit our opinion that the present campaign wil! not 
affect the piano trade more seriously than former Presidential 
campaigns. In fact, we are rather inclined to believe that the 
trade will not be so seriously affected as four years ago. 

Yours very truly, C. E. Wenpeit & Co, 
ATLANTA, Ga., September 18, 1888. 
Blumenterg & Floersheim, New York City: 

GENTLEMEN—Do not apprehend that the pending Presiden- 
tial canvass will affect our trade seriously. 

PuHiLuips & Crew, 


Carats, Me., September 18, 1888, 
Blumenberg & Floersheim : 


GrENTLEMEN—Yours received in regard to Presidential year 
We do not think the cam- 
paign makes much difference with us, and are sure it has not 
Yours respectfully, J. Toppinc & Co, 


and how it affects our business. 


this year. 


PuiLapecenia, Pa., September 19, 1888. 
Blumenberg & Floersheim, New York City : 
GENTLEMEN—Your question as to whether the Presidential 
campaign of 1888 will affect the piano and organ trade seri- 
ously is a difficult one to answer. 

If the trade of August can be regarded as a fair indication, 
we can certainly say that the business promises to be more 
active than it has been in Leap Years heretofore. 
Yours very truly, c. 


J. HEpPe. 


Wasuincton, D.C , September 19, 1888. 
Blumenberg & Floersheim ; 

GENTLEMEN—Yours of the 15th duly to hand. 

We have compared our business from June 1 to September 
15, 1884, with that for the same months in this year, and find 
an increase of over 10 per cent. in favor of 1888. 

Very truly, HENRY EBERBACH, 


Cuicaco, September 18, 1888. 
Messrs. Blumenberg & Floersheim, 25 East Fourteenth-st., New 
York - 

GENTLEMEN—In answer to your letter of inquiry I would 
say that I am decidedly of the opinion that the Presidential 
campaign of this year will have no material effect upon busi- 
ness ; in fact, I think that to some extent election campaigns 
have been more of a 4ogie than a real interruption to business. 
However that may be, the situation of to-day undoubtedly 
differs from that of any period within a quarter of a century. 
Republican youths who, like myself, were brought up to be- 








tember 17 


Boston, 7, 


Vessrs. Blumenberg & Floersheim, New York: 
GENTLEMEN—Will say in reply to your questions of the 15th | 


Se] 1888. 


our trade, nor do we think it will make any appreciable differ- 

ence. Respectfully, M. STEINERT & Sons. 
WELLINGTON, Ohio, September 18, 1888. 

Dear Sirs—Ohio being a sure Republican State trade will 

not be affected as much as it would be in Indiana, where it is 

Crops are excellent here and trade the same, and 

I can’t see why this 


con- 


in doubt. 
we have not yet opened the campaign. 
campaign will be different than any other as regards the 








lieve that all the virtue and wisdom of the country were con- 
centrated in the party and whom a Democratic national vic- 
tory would have turned aghast have learned by actual experi- 
ence that the country, after four years of Democratic rule, is 
neither utterly wretched nor indeed without an amount of 
material prosperity and dignity in the eyes of the world, which 
induces in the mind of the average business man a new and 
comfortable feeling that another Democratic victory would not 
perhaps be after all an altogether unmixed evil. It seems to 
me that every reasonable man must, under the circumstances, 
view the result of the Presidential election, no matter what it 
is, with considerable equanimity, and hence I think its effect 
upon business is likely to be inconsiderable. 

To be sure the free trade “racket” is being worked vigor- 








ously, but few will be deceived by it, as anyone very well 
knows that any patty which professes free trade heresy, even 
though it be in secret, is doomed. 

The real danger, which should fill the breast of every busi- 
ness man with apprehension, is the rapidly and ever increas- 
ing surplus ; the vast amount of money which is being taken 
out of circulation and hoarded in the vaults of the Treasury 
Department. That, however, is only indirectly an issue of 
the present struggle. 


Respectfully, CHARLEs C, CurTISS 





Movie, Ala., September 22, 1888. 
Messrs. Blumenberg & Floersheim, Editors Musical Courter : 
GENTLEMEN—Replying to your letter of the 19th inst: It is 
my opinion that the presidential campaign of 1888 has not, nor 
will it have, any effect on the piano and organ trade in this 
section. Very respectfully, J. H. Snow. 
Davenport, la., September 18, 1838 
Messrs. Blumenberg & Floersheim, Editors Musical Courier ; 
GENTLEMEN—Your inquiry of the 15th to hand. In reply 

I do not think that it will hurt trade in 
We have large crops all 


will say, it does not. 
any line, at least in this section. 
through here, everybody feels good, and I am happy to say 
that Iowa will turn up a larger majority for Harrison, Morton 
and protection than any Presidential election has given the 
Republican candidate since fowa adopted that misnomer— 
Prohibition. 
brighter for the future. 


Trade with me never was better or prospects 
Yours very truly, 
Joun Hoyr. 
Cincinnati, September 19, 1888, 
Messrs. Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—In answer to yours Of the 15th inst., it does 
not appear to us that the present Presidential campaign will 
affect the piano trade as much as some preceding ones have. 
Our own business has not suffered so far, and future prospects 
are good, Yours truly, D. H. BALpwin & Co. 


ATTLEBORO, Mass., September 20, 1888 
Messrs. Blumenberg & Floersheim, Editors Musical Courier : 
GENTLFMEN—Yours is received. While there is a feeling 
that should the Democratic party, with its increasing ten- 
dency in favor of free trade, be successful it would materially 
injure all 
that four years of their management has been sufficient and 
Consequently we think the 


kinds of business; yet we somehow have a feeling 
propose this year to change it 
campaign of 1888 will not seriously affect us. 
Yours truly, H. A, BopDMAN & Son. 

St. Paut, Minn., 

Messrs. Blumenberg & Floersheim, Editors Musical Courier : 


September 18, 1888. 
GENTLEMEN—In reply to your inquiries concerning the 
effect of the Presidential campaign of 1888 on the music trade 
In our opinion it will affect the trade bere but little. 
If our wheat 


will say 
We depend upon our products to a great extent. 
crop and other grains are a large yield and sells at good prices, 
we expect good trade. On the other hand, if the grain crops 
are a failure dull business must be expected. Don’t think 
Presidential campaigns affect trade in the Northwest as much, 
as a general thing, as they do the East. 
Yours truly, MuNGER & FARWELI 


SAVANNAH, Ga., September 18, 1888. 
Messrs. Floersheim, Editors Musical Courier : 
GENTLEM*¥N—In your question, ‘‘Is it your 
opinion that the Presidential campaign of 1888 will affect the 
piano and organ trade of your section seriously—as seriously 
would say, that 


Blumenberg & 


answer to 


as previous Presidential campaigns have?” 
the Presidential election does not create the least excitement 
here and does not affect any business either pro or con—cer- 
tainly this year less than any previous election year. The 
most serious and disastrous effects upon all business now are 
the yellow fever and great floods. I don’t care a cortinental 
All the statesmen are dead ; the country is now 
H. L. SCHREINER. 


for politics. 
ruled by partisans, Yours truly, 

Raceicn, N. C., September 20, 
Floersheim, Editors Musical Courter : 


Ig received and 


1888. 


& 


Messrs. Blumenterg 
GENTLEMEN—Your favor of September 
noted. My opinion is that the Presidential campaign has 
already and will continue to affect the piano and organ trade 
of this State seriously. The question of tariff redu-tion has 
a tendency to delay many sales, at least ; for some parties 
claim that should a reduction be made it would enable them 
to buy instruments cheaper, therefore they prefer to wait until 
after election. Respectfully, J. L. STONE. 
SavaNnnan, Ga., September 18, 1888. 
Messrs. Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—In reply to your favor of the 15th inst., request- 
ing our Opinion as to whether the Presidential campaign of 
1888 will seriously affect the piano and organ trade of our sec- 
tion. In reply we beg leave to say that the Presidential cam- 
paigns, as a rule, never affect seriously our section in this 


THE 


CAL 


MUS 





city, and as commuication is a!most entirely cut off between 
us we lose the present trade and collections for past business. 
Another bad feature in our immediate locality is the almost 
entire loss of our rice crop by the freshets that have inundated 
our fields Notwithstanding these apparently serious draw- 
backs, our July and August sales and collections show a large 
increase over last year, and September bids fair to make the 
largest month's sale we ever yet had. We are steadily and 
largely buying and discounting our bills and are not alarmed 
at the prospect, but on the contrary feel encouraged and expect 
Very truly yours, 
Davis BROTHERS. 


to double last year’s business. 


Decatur, Ill., September 21, 1888. 

Messrs. Blumenterg & Floersheim, Editors Musical Courier: 

GENTLEMEN—In answer to your inquiry about trade I would 
say that as yet I do not see that the campaign is interfering 
with trade materially. I am having a good trade on the Ivers 
& Pond pianos and Miller organs, both of which I see you 
Our people are confident of the success of the 
” ticket, which is probably the reason our trade is 
They know by the protection of our man- 


advertise. 
** protection 
not affected much. 
ufactories they maintain the home market for our prairie pro- 
ducts, Yours truly, S. M. Lutz. 
SprinGFie_p, Ill., September 21, 1888. 
Messrs. Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—Your favor of tgth inst. received. Trade in 
department is much better now than at 
I think there is much less excite- 


my piano and organ 
this time four years ago. 
ment than in the last canvass, caused by the farmers remain- 
ing busy in harvesting the largest crop that has been raised in 
Central Illinois for the past 10 years. Having such a large 
crop I do not think the Presidential campaign will in any way 
affect the piano and organ trade 


Yours, GEoRGE W. CHATTERTON. 





SrRINGFIELD, Mass., September 21, 1888 
Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—When our customers are ready to purchase 
pianos or organs they do so without reference to campaigns. 
CARTER & PIERCE. 


WILMINGT 
Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—Politics have no influence on our trade here, 
They are bad this year, and 
E. VAN LAER. 


wv, N. C., September 18, 1888 


but the crops affect us seriously. 
the yellow fever makes people cautious. 


Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—We have no idea that it will affect the trade in 
our section at all—not a bit of it. 
Very truly, FP 


C. Hospiz & Co. 


Aucusta, Ga.. September 21, 1888 

Blumenberg & Floersheim, Editors Musical Courter : 
GENTLEMEN—In reply to your questions, the Presidential 

campaign will have no effect on our trade whatever. 

Yours very truly, THOMAS & BARTON. 





HArRisBuRG, Pa., September 22, 1888. 
Blumenberg & Floersheim, Editors Musical Courier . 

GENTLEMEN—Your kind favor to hand. In reply beg to say 
it is not our opinion that the present campaign will interfere 
with the trade of our section. Our business is booming and 
outlook for this fall is better than ever. 
Yours most respectfully, YOuN BROTHERS. 


Gatvgston, Tex., September 20, 1888. 
Blumenbers & Floersheim, Editors Musical Courier: 
GENTLEMEN—"‘ The Presidential campaign” will not affect 
the piano and organ trade in this State. Cleveland has no 
His ‘** majority” will be over 150,000. 
THOMAS GoGGAN & BRorHer. 


competition in Texas. 


Ricumonp, Va., September 22, 1888 
Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—We do not think the Presidential campaign 
this year will seriously affect the piano trade in our section. 
We experienced very little difference tn 1884, and expect the 
campaign of 1888 to affect the trade but little if any. We 
have every assurance that if Cleveland is elected trade will be 
better than ever before. 


Yours very respectfully Hume, Minor & Co. 


Keokuk, Ia., September 21, 1888. 

Blumenberg & Floersheim, Editors Musical Courter : 

GENTLEMEN—We do not believe the Presidential campaign 

this year will seriously affect the piano and organ trade in our 
A steady demand, as usual, we anticipate. 

Yours truly, AYRES BROTHERS. 


locality. 


PuHitapvevrenta, Pa., September 22, 1888. 


Blumenberg & Floersheim, Editors Musical Courter : 

GENTLEMEN— It is my judgment that to some extent the 
piano and organ trade will be unfavorably affected by the ex- 
citement incidental to a Presidential campaign. All business 





branch of trade. We seem to be too far removed from the 
seat of war: then, too, with few exceptions, we are all of one 
party, and canvassing, buying and selling votes, excitement, 
turmoil and suspense are unknown to us and unnecessary. At 
present we are more likely to be affected by the yellow fever 
in Florida. Not that we expect to contract the fever in our | 


State, but Florida depends very largely for her supplies on our ' 


is to some extent, but it is not my conviction that it will be 
either seriously or permanently affected. Of course, as the 
tariff issue is the one absorbing topic of political discussion, 
and as the piano business is somewhat related to that there may 


be in the future certain questions of an important nature for 


OURIER. 





business be. On the whole, I see no valid reason for any 
especial apprehension. The general outlook for business in 
all departments is as full of encouragement to-day as it has 
been at any time during the last twenty years. 

Yours respectfully, W. F. Boorue. 
Rarip 


Floersheim, E-dttor 


, Ia.. Sey 


ptember 18, 1888 


CEDA 


Messrs. Blumenberg & VWustcal Courter 
GeNTLEMEN—I do not think the Presidential campaign of 

1888 will affect the piano and organ trade of our section as 

seriously as heretofore. Very respectfully, 


Hi. C. WAITE. 
Kansas City, Mo., September 18, 1888. 

Messrs. Blumenberg & Floersheim, Editors Musical Courier 
GENTLEMEN—As regards our opinion of this Presidential 
campaign we emphatically say that if the free trade issue is 
carried that we would not wish to remain in the business and 
compete with foreign manufacturers, with home manufactured 
goods at the prices we are now paying for them; and we 
think it is greatly to the interest of every manufacturer and 
workingman to use his every effort in support of General Har- 
rison and the Republican party, and if this issue is carried we 
think the future prospect for good business is exceedingly flat- 
Yours truly, G. W. Strope & Co, 


MIvDLETOW 


lering. 


, N. Y.. September 20, 1888 
/ ditors Musical Courter : 
GENTLEMEN—My opinion is that the Presidential campaign 


will not materially affect the piano and organ trade in this 


vicinity. Yours, &c., Woop T. OGDEN. 
Derrorr, Mich., September 21, 1888 
Messrs. Blnmenberg & Floersheim, Editors Musical Courier: 


GENTLEMEN—The year 1884 was our first year in the music 
We think this has been an exceptionally dull year in 
We, however, feel that having put 


business. 
all lines in this locality. 
forth extra efforts we shall be able to make a very satisfactory 
showing for the year when we take stock January 1, 1889. 
Very respectfully, GRINNELL BROTHERS. 
Pui 1888. 
Messrs. Blumenberg & Floersheim, E sttors 


ADELPHIA, Pa. September at, 
Musical Courter 
GENTLEMEN—In reply to your query concerning effect of 
Presidential campaign upon business this fall, I would simply 
say we are too busy to bother with politics, and believe that 
any business like ours is affected just so much as the par- 
ties in charge allow themselves to become involved in the ex- 
citement. In my estimation, people who buy pianos and or- 
gans will buy just as readily in Presidential years as at any 
other time. Yours sincerely, A. G, CLEMMER, 
Philadelphia Manager, Ivers & Pond Piano Company. 


INDIANAPOLIS, Ind., September 26, 1888 
Vessrs. Blumenberg & Floersheim, Editors Musical Courter : 
GENTLEMEN—Your favor of the Igth inst. received. The 


Presidential campaign does not seem to affect the piano and 
organ trade very much, and certainly not nearly as much as 
the 1884 campaign. I have sold 50 per cent. more goods this 
year than four years ago, and the prospects are very encourag- 
Yours very truly, 


GEORGE C, 


ing for a heavy fall trade. 
PEARSON, 


PorTLAND, Ore., September 2 


Messrs. Blumenberg & Floersheim, Editors Musical Courier : 


GENTLEMEN—Replying to yours of the 15th inst., in view 


of the little interest at manifested in Oregon and 


fashington Territories we do not think that the Presidentia 
Wast T t j t think that the P dential 


present 


campaign will affect the piano and organ trade very seriously. 
Yours truly, KouHLer & CHASE. 
ntember 28, 1 


HarTForD, Sey 


MM Wusical Courier . 
“GENTLEFMEN—Replying to ycurs of 


say that we do not think the Presidential campaign of 1888 


srs. Blumenberg & Floersheim, Editors 


the 19th inst., we would 


will affect the business as seriously as previous cam- 


paigns have. 
we have done at the corresponding season during the past 


piano 
We are doing as much business this season as 


two or three years, and very much more than we did during 
Yours very truly, 
WILLIAM WANDER & Son, 


the autumn of 1884. 


Omana, Neb., September 24, 1888 


} Musical Courier 


Messrs. Blumenbere & Floersheim, Editors 
GENtLEMEN —We could not answer your letter with any de- 
gree of authority or truthfulness, as we have only been in busi- 
ness here a little over a year. 
Yours truly, ALFRED MEINBERG COMPANY, 
Kan., 


rsheim, Editors 


September 


Vusical ( 


ToreKka, 


» 1838 


Messrs. Blumenberg & Filo 


Ourtier 
GENTLEMFN—It has been my opinion so far this year that 
the present campaign will in no wise affect or prejudice the 
Yours truly, 
E. B 


piano or organ business in Kansas. 
GUILD. 


Evansvit_e, Ind., September 25, 1888 


Messrs Courter 
GENTLEMEN—Your letter at hand. 
is much difference as to business being disturbed any more by 
Still it 


Blumenberg & Floersheim, Editors Musical 
1 do not know that there 
the coming election to those of former elections. is 
very quiet, there being a general complaint of duliness in all 
branches, and it may be in consequence of a feeling of uncer- 





dealers to solve, but the questions are adjusted, so will the 
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tainty, for those of my party feel that the free trade policy, 
should the party advocating that idea be successful, will pro- 
duce a fearful reaction and make business permanently a great 
deal worse than we have seen it since 1857. 
Respectfully, G. W. WARREN. 


Darras, Tex., September 22, 1888. 


Blumenberg & Floersheim, Editors Musical Courier : 


Replying to your esteemed favor of the 15th 


Wessr 
GENTLEMEN 
that the writer has been absent from the city, 


inst., will say 


which is the cause of delay in reply. If not too late for your 
purpose we are pleased to express for you our opinion as you 
request 

We believe the Presidential campaign will not affect to any 
appreciable extent the piano and organ business of Texas, 
any more than former campaigns. We do be- 
election of Cleveland will have better effect on 


certainly not 
that the 
the trade of this State (in our line) than a change of adminis- 


lieve 


tration 
Aside 
about six weeks late, we are looking forward to the best trade 


we will say that while the cotton crops in Texas are 


for hve years, and present circumstances and present pros- 


pects warrant us in this. 


Best wishes for the continued success of THE MUSICAI 
Couriers Respectfully, Witt A. Warkins & Co. 
Fort Smiru, Ark. September, 24, 1888. 


V/ Blumenberg & Floersheim, Editors Musical Courier : 


GENTLEMEN—I do not think that this year’s Presidential 
campaign will affect the piano and organ trade in this section 


any worse than previous campaigns. 


Yours truly, R. C. BoLLincer. 

Burtuincton, la., September 29, 1888. 

Vessrs. Bluamenbere & Floersheim, Editors Musical Courier : 
GENTLEMEN—-On my return I find your favor of the 15th 
inst. In reply I beg to say that the Presidential campaign 
will scarcely affect the piano and organ trade in this section, 


for the reason that we believe in solid protection to American 


industries and that General Harrison will be the next Presi- 


lent Very truly, James A, GUEsT. 

San Francisco, Cal., September 24, 1888 

Wess? Blumenhere & Kloersheim, Editors Musical Courter - 
GENTLEMEN—Yours of the 15th received. It is a very dif- 


ficult raatter for us to assign any cause for the depression that 


exists in the piano trade this season. It may ur may not be 


the Presidential campaign. That trade is depressed is a fact 
coincident with the Presidential campaign, but the relation be- 
umstances is difficult for us to trace. 


KOHLER & CHASE. 


tween these two ciré 


Yours truly, 


: Sart Lake Crry, September 21, 1888. 
The Musical Courier 
GENTLEMEN—Yours of 15th to hand, Utah is a Territory, 
and having no direct interest in the Presidential campaign is 
not affected by it. We may say, however, that if the result 
should be in favor of the Democrats this section would be bene- 
fited by the reduction of the tariff. Yours truly, 
W. O. CALDER EstaTE, per W. Smellie, Manager. 
CHIcaGo, September 24, 1888. 
VU Blumenberg Floersheim, Editors Musical Courier : 
GENTLEMEN—As all values in this country are to-day based 
upon business done under a protective tariff, President 
Cleveland’s re-election means renewed effort, greater courage 
ind confidence of the Democracy to ‘' down the system.” 


Ihe then expected reversal would call a halt upon capital, un- 


settle values, and thus contract business. 

We believe at the present moment there is a hesitation to 
branch out, which would not have existed except for this 
Democratic free trade tendency, yet the largest crops the West 
has known for many years ‘‘ mean business,” and in a meas- 
ure counteract the doubt 

he election of Harrison, the tariff protected, the great 
crops make a glorious three in one that will give confidence 


and show the country the most prosperous times it has known 


in years. So say A. REED & Sons, 

I Anceces, Cal., September, 22, 1888 

We Bu , hloersheim, Editors Musical Courier - 
GENTLEMEN—In reply to your inquiry of the 15th inst., 


would say, it is our opinion that the Presidential campaign of 
1888 will not affect the piano and organ trade in our section 
We 


have it very dull here at present, attributed solely to the reac- 


any more than previous Presidential campaigns have. 


yn of the ‘‘ boom ”’ in real estate last year, and we hear but 


ttle complaint from any other cause. 


Very truly, Los ANGELES Music COMPANY. 
BALTIMORE, September 25, 1888. 
Vessrs, Blamen Floersheim, Editors Musical Courier : 


GENTLEMEN—Answering yours of the Igth inst., would say 
we believe a Presidential campaign affects almostevery branch 
{trade more or less seriously—not very seriously. We can 
have no opinion concerning the comparative affect of the pres- 
ent campaign with those of former years as regards the piano 
and organ trade, since these branches have only recently been 


adopted by us. From general observations of the effect on 


other music houses, we should conclude that all regard the ad- 








vent of a Presidential campaign as the coming of a season of in- 
activity in their business. Yours very respectfully, 
H. R, ElsENBRANDT’S SONS, 


Atianta, Ga., September 24, 1888. 
Messrs. Blumenberg *» Floersheim, Editors Musical Courier: 
GENTLEMEN—Replying to your favor of the 2Ist, would say 
we do not think the Presidential campaign will interfere with 
our trade. 
Our hope lies in a cessation of rains and Yellow Jack, which 
are damaging us greatly, both locally and per traveling men. 
Yours sincerely, FREYER & BRADLEY. 


Scranton, Pa., September 24, 1888. 

Messrs. Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—Answering your favor of the rgth, would say 
we are not sure that the campaign has stimulated our trade to 
the proportions of a holiday boom, which it has assumed dur- 
ing the past six weeks ; however, the overwhelming sentiment 
in favor of protection through this section and the confidence 

in its continuation seem to be among the prime causes. 
Yours, &c., GUERNSEY BROTHERS. 


Sact Lake Crry, Utah, September 21, 1888, 

Messrs, Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—Replying to yours of the 15th inst., our con- 
fidence in the success of the Democracy in the campaign of 
1888 is such that we believe trade will be favorably affected in 

Utab. Respectfully, Younc Brotuers & Co. 


San Francisco, Cal., September 26, 1888. 
Messrs. Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—The campaign always affects business more 
or less. We think, however, should Harrison be our next 
President, that business will be very much better than if the 
Democrats should again have their way. We are strongly in 
favor of the Republican party. 


Respectfully, Benj. Curtaz & Son. 


Messrs. Blumenberg & Floersheim, Editors Musical Courter : 
GENTLEMEN—Have been so busy with our piano and organ 
trade that we didn't know ‘twas campaign year. We antici- 
Business is very good with us. 
Yours, &c., 
Jvssk FRENCH PIANO AND ORGAN CoMPANY, 
O. A, Field, Secretary. 


pate no material change. 


SHREVEPORT, September 24, 1888. 

Messrs. Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—In reply to your favor of the 1gth, can say I 
do not think that the Presidential campaign of 1888 will ma- 
terially affect the piano and organ trade of this section one way 

or the other. Yours truly, GEorRGE G. WORTHINGTON. 


Ricumonp, Ind., September 23, 1888. 

Messrs. Blumenberg & Floersheim, Editors Musical Courier : 
GENTLEMEN—We have not felt any ill effects of the campaign, 
nor do we anticipate any marked depreciation. The almost 
unprecedented prosperity of the farmers this year will more 
than compensate for the political excitement. As ours is a 
political centre, collections will be slow until the Presidential 
Fred. Lohr, of the ‘‘ Hardman,” 
was in town to-day, and says he has never known a season of 
such even prosperity in the West, except, perhaps, in Kansas, 
where the long dry speil has hurt. 

Yours truly, 


question is settled, probably. 


W. R. Swan & Co. 


Des Mornss, la., September 26, 1888. 

Messrs. Blumenberg & Floersheim, Editors Musical Courier: 
GENTLEMEN—In answer to your inquiry, ‘‘ Is it your opinion 
that the Presidential campaign of 1888 will affect the piano and 
organ trade of your section seriously—as seriously as previous 
campaigns have?” we would sayno. Theextreme prohibition 
enactments of the last two Republican legislatures of the State 
have depressed trade to such an extent for the last four years 
that the election of Cleveland or Harrison will not affect us 


much. Yours truly, Rice & HInze, 








An interesting discussion of bird music is furnished 
by a correspondent of ‘‘Science.” Incidentally pointing out 
that the catbird is our Northern mocking bird, capable of imi- 
tating any noise it may hear, the writer takes up what he says 
is a complete evolution in the song or notes of our ordinary 
robin. Ordinarily, he is a ‘‘clumsy singer, having a rough, 
see-saw note, that he repeats with little variation.” He has 
precedence of the other birds in the morning song with which 
daylight is greeted in June, and his song, though not musical, 
is well adapted to constitute a matin cry. In June of last year, 
however, the writer says, he heard a cry ‘‘so particularly like 
articulation that I was startled: ‘ Hear this birdie! Hear this 
birdie! Hear this pretty birdie !’ the last notes being exquis- 
itely rendered, with a wave and upward bend.”’ On careful 
examination he found the singer to bea veritable robin red- 
breast. This year the bird returned, and “‘ better yet, it was 
apparent that the babes of this family were singing, not the 


old robin'’s see-saw, but the new song.” These robins, too, 
sang all day long. Later in the year the writer heard a robin 
singing a set of notes ‘‘most charmingly unlike anything I 
had ever heard.” From these facts, and from various pub- 
lished reports of the imitative powers of the robin, the writer 
believes that we shall soon see a remarkable evolution of robin 
music. Any such evolution cannot but compel us to give a 
warmer welcome than ever to the bird which, though a tradi- 
tional favorite in England, has hitherto been accepted by us 
less for his beauty of plumage and of song than for his amus- 
ing and charming impudence and laziness. —New York ‘‘ Sun.” 





DECKER BROTHERS. 


ITH Messrs. Decker Brothers the fall trade this 
year developed so rapidly and orders became so 
abundant that the firm must include the present among 
their most prosperous eras since the establishment of 
the house. Neither is the demand for Decker pianos 
confined to any particular section, for orders are now 
booked far ahead from all prominent agents or repre- 
sentatives of these artistic instruments. 

All the beautifully designed uprights in multitu- 
dinous varieties of choice woods are in demand, and the 
call for the new grand of Decker Brothers is remark- 
able. In this connection it gives us considerable satis- 
faction in perusing our 'files to find that our original 
criticism of this particular grand has been indorsed by 
the trade in a most unequivocal manner. It is just six 
months ago since we described the first specimen, and 
we are tempted to repeat what we then said. It was as 
follows: 

Any new development or progress either in scales or styles of pianos 
manufactured by Messrs. Decker Brothers is necessarily a matter of inter- 
est to the piano trade and to the profession of this country. We are 
pleased to state that by all means the most finished production of Decker 
Brothers’ establishment is the new Style 23 parlor grand, which is in such 
demand that the firm will be kept busy for months to come to fill orders 
now on file at the factory. 

The tone character of the Decker piano is identified with every instru- 
ment manufactured by the house, and the individuality of the Decker tone 
is a pronounced characteristic of Messrs. Decker Brothers’ pianos. It is 
a distinguished feature of these pianos, and the trained musical ear, the 
musician of intelligence can trace this tone or, let us say, character of 
tone, just as he traces or discovers an Amati, a Guarnerius or Stradivarius 
quality in the tone of an artistic violin. 

The grand piano we refer to is a superb specimen of Decker Brothers’ 
highest development. It is in all respects an artist's piano, for it combines 
a sympathetic, velvet-like touch with pre-eminent musical tonal qualities, 
while its power and volume of tone are remarkable. 

In de‘ail it represents all that is included in a high grade modern grand 
piano, with such advantages as are specially attached to the pianos manu- 
factured by Decker Brothers, among which we can name the patent 
clamped rim and double curvature. In design the case, either ebonized 
or in mahogany, is a model of elegance and gracefulness and an attraction 
for the parlor or drawing room. The length of this wonderful piano is 
only 5 feet 9% inches, while the width is about the usual 7% octavo piano 
width. The instrument should be examined by every musician who is in- 
terested in the development of the modern grand piano. 

Wherever these grands have been heard they have sus- 
tained our judgment, and we believe that they have al- 
ready established themselves as one of the staples among 
the pianos manufactured by Messrs. Decker Brothers. 


Cc. C. Briggs & Co. 
HERE is one firm of piano manufacturers in 
Boston who have developed and increased the aggregate 
of their output during the past year in a ratio far in excess of 
the ordinary increase of trade in this line. We refer to 
Messrs. C. C. Briggs & Co., manufacturers of the Briggs 








piano. 

A full page advertisement in this number of THe Musical 
CourRIER calls attention to the cause of this impetus in an in- 
direct manner, but the student of economics in the music trade, 
and especially the piano trade of this country, will find the 
reason for the great activity in the business of Messrs. Briggs 
in this advertisement at once. 

The names of the firms who are handling the Briggs piano 
in all sections, from the Hudsonto the Pacific, are all houses 
that, in the sections in which they are located, are thoroughly 
known, and some of them have a national reputation in the 
music trade. These houses have become identified with the 
Briggs pianos, and are pushing them among the very best 
people of their respective sections. 

In New England Messrs. Briggs are paying special attention 
to the trade from the Boston headquarters, and thus the Briggs 
pianos are having the benefit of an intelligent c/ienté/e all over 
the land. This is the cause of the great activity of the firm, 
but back of it there is another and a fundamental reason 
which lies at the bottom of the success of these instruments. 
The Briggs pianos are to-day occupying a position which 
places them in the front rank of the instruments that dealers 
can handle with profitand honor. There is not only a pecuni- 
ary benefit accruing to the piano houses that sell these attrac- 
tive instruments, but they gain in the confidence of the com- 
munity in general by selling such reliable and thoroughly 
well constructed musical instruments. 

The Briggs piano is eminently a musical instrument, inclosed 
in a case of architectural beauty and finished in accordance 
with the dictates of the best taste. Both in tone and touch 
they attract musical people, and the practiced pianist finds 
them especially adapted to the demands of refined touch and 
tone. People who desire an instrument that will for purity of 
tone and responsive touch benefit the student of piano playing, 
who is especially assisted by practice upon such an instru- 
ment, can find these qualities in the Briggs pianos. 

It is for these reasons that the firm of C. C. Briggs & Co. 
are so unusually busy. The commercial and artistic advan- 
tages of these pianos are recognized as valuable, and the 
instruments therefore sell in larger quantities than ever. 


—The San Francisco ‘‘ Chronicle” says : 

A new piano factory has been established in the Mission. It is ona 
small scale, but the trade being good now it is likely to increase its di- 
mensions before long. There are now seven musical instrument factories 
in San Francisco, employing about 125 men and boys, and turning out 








nearly $200,000 worth of manufactures yearly. 
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BRIGGS: 
PIANOS, | 


MANUFACTURED BY 


C.C. BRIGGS & CO. 


5 APPLETON STREET, BOSTON, MASS., 


Are considered among the foremost, attractive and salable Pianos by 


leading Dealers in this country. 


HACTS SPHAK HOR THEMSEHILIV ES. 


od 





Notice the following prominent Firms who are thoroughly identified 
with the 


BRIGGS PIANOS, 


And who are selling them in large quantities with splendid results. 


te 


ow —- FIRMS: >< 


Cincinnati, Louisviile, > A. L. BANCROFT & CO., . San Francisco, Cal. 
Indianapolis, and all Branches. { A. G. GARDNER, . ' . Los Angeles, Cal. 
JESSE FRENCH PIANO AND ORGAN CoO., E. A. WILSON & CO., . Franklin and Oil City, Pa. 

St. Louis, Nashville and the Mississippi Basin. } MERRYDAY & PAINE, . . Jacksonville, Fla. 
J. O. TWICHELL, . Chicago and Central West. | H. M. BRAINARD & CO., . . Cleveland, Ohio. 
MUNGER & FARWELL, St. Paul and Northwest. } JAMES B. BRADFORD, .__.. Milwaukee, Wis. 
OTTO SUTRO &CO., . .  . Baltimore, Md. ; C. L. ERICKSON &CO., . . = . Omaha, Neb. 
EDWARD F. DROOP, . . Washington, D.C.} T. SHAW &CO, . ..... Wichita, Kan 
W. D. DUTTON & CO.,. ; Philadelphia, Pa. ; W. ELLIOT, . ~—" . Sherman, Tex. 


J. BURNS BROWN, 94 Fifth Avenue, New York. } T. F. G. FOISY, ; : ; Montreal, Canada. 


SMITH & NIXON, | 
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Kroeger v. Eberhard. 


& Sons, piano man- 


N May of this year Kroeger 


ot 


ufacturers, 


the Grand Conservatory of Music, 


receiver 
ary proceedings 


Eberhard on examination swore that he 


8 pianos and other valuable articles of 


claimed were subject to a chattel 
land Piano Company. This 
until September 15 


receiver, 


property to him forthwith, which Eberhard declined to do, al- 


leging that the 


land Piano Company 


obtained a judgment againat Ernst 
at 98 Fifth-ave., 
of Eberhard's property was appointed in supplement- 


was the owner of 
property, 
mortgage to the New Eng- 
mortgage did not become due 
In August of this year Linas A. Gould, the 
obtained an order directing Eberhard to deliver this 


same was in the possession of the New Eng- 











E. Shatz, brought proceedin 
tempt, contending that until 
his duty to retain the property 
were paramount to those of t 

Judge Browne, in City C 


Eberhard, 
and a 


| that Eberhard cannot set up the rights of the mortgagee, and 
that he had control of the property at the time he refused de- | 


which he | livery. 
He fines Eberhard the fu 
costs and expenses. 
The case arose on account 
hard declared himself dissatis 





Wendell & Co., of Albany, to 


Thereupon Kroeger & Sons, 


—The bill of se of the pry chattels and credits of C. E. 








through their counsel, desi 
gs to punish Eberhard for con- 
the mortgage became due it was 


Limited, dated Seguedibeik 26, 1888, was filed on Thursday 
last in the County Clerk's office. C. E. Wendell, Henry Kelly, 

John McCammon and Harry M. Wendell, composing said 
y, and the rights of the creditors | firm, have for the sum of $60,000 sold to the Wendell Masic 
he mortgagee. Company all the stock, property and effects of C. E. Wendell 
ourt Chambers, & Co., together with the good will, business, agencies, con- 
tracts, &c., of the firm. The company has a capital of $100,- 
ooo, and will conduct the business at the old stand on North 
Pearl-st. Its officers are: President, Henry Kelly; vice- 
president, Harry M. Wendell ; secretary and treasurer, John 
| McCammon. The Knabe pianos will be continued as leaders. 
of a Kroeger grand which Eber- 
fied with 





has just decided 





Il amount of the judgment, with 


YOUNG MAN thoroughly experienced in piano trade, 
and at present connected with a large piano house, de- 
sires a position as traveler for a manufactory. Address S. H 








the Wendell Music Company, 





_ Professional Caras. 





“METRO POLITAN | 


CONSERVATORY OF MUSIC 


21 East 14th Street, New York. 
The Most Select Musical School in the United State s 
Ve Pianoforte, Organ, 


EXcCerriona tag N vice, 
Vio "Tesmens "and the Languages 
Success ful M 1 sand eminent Teachers comprise 
the Faculty ail, actanily employed at the Conser 
vatory Prominent among them are 
Dupiey Buck, Pao.o Giorz4, 
Abert R. Parsons, CiuirrorD A. SCHMIDT, 


Harry Rowk SHELLEY, Cuas Roperrs, Jr, 
SAMUEL P, Warren, L A. Russe 


Applicants without musical talent not accepted 
G23 Send for circular. 
Cc. B. HAWLEY, 
Musical ‘Director. 
AMERICAN CONSERVATORY OF 
MUSIC, 
Weber Music Hall, Chicago, IIL 
free on application 


GREENE, 
neral Manager 


H. W. 


Catalogue mailed 


JOHN J. HATTSTAEDT, Director, 
Mrs. W. H. SHERWOOD, 
For Concerts, Piano Recitals anc Piano Instruc- 


tion. Address at her residence, 


288 Newbury Street, Boston, Mass. 


Mrs. HELEN MAIGILLE, 

Concert Soprano, Lessons in Vocal Culture and 
the Art of Singing Studios 7 th Avenue, New 
Vork and 197 6th Avenue, Bri Jokly n, address Chicker 
ng Hall. 

ADOLF GLOSE, 
Pianist, Accompanist and Teacher. Accompany- 


ng in Private 2 
Address a10 East Tenth Street, New York, 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera 
ture. 105 East 82d st., New York 


MLLE, ZELIA DE LUSSAN, 


Concert and Oratorio. 


Vocal Cul- 


Prima Donna Soprano 


Address Geo. W. Corsy, 23 East rth Street; or 
residence, 137 West 4gth Street, New York. 
MME. CAPPIANI, 
Voca Culture, 217 Second Avenue, New York. 
Mr. VICTOR HERBERT, 
VIOLONCELLO VirTUOSO, 
Will accept engagements for Concerts and Solo 
work: also a limited number of Pupils. 
A ddress Irving Place 
Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
m4 East 8and Street, New York. 


<D A. SCHMIDT. 


Violinist, Metropolitan Opera House and Seidl 
Concerts and Instruction 
Address Chickering Hall, New York. 


CLIFFO! 


Solo 
Orchestra 


CARL ALVES, 
Vocal! Instructor 
1646 Park Ave., near gist St, New York 
MME. MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place. 
MR, WILLIAM COURTNEY, 


and Vocal Instruction, 
New York 


Concert Oratorio 
Address 27 Union Square, 


MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York 


BANNER, 


ALBERT 


MICHAEL 


Violinist. Open for Engagements. 
2 fast Sist Street, New York. 
ACHILLE ERRANI, 
Vocar Teacnar 


arg East 19th Street, New York 


Miss MARIE G. LUKSCH, 

From Vienna. Pupil of Marchesi. Instruction in 
Operatic and Concert Singing Apply from 1:30 to 
PM East sgh street, New York 


ALBERT KUENZLEN, 


at 230 


J. ¥. VON. DER HEIDE. 
Pianoforte, Violin and morncay Instruction, 
Lessons in a Playing. Addre 
STEINWAY HALL, "New York. 


ly Mr. PIERRE 
| 


DOUILLET, 


Concert Pianist and Teacher. 
Address 114 East 81st St., 


A. W. LILIEN HAL. 


Instrumentation and arrangements of every desc-ip" 
tion madea specialty. Violin, Harmony, and Orches- 
tration taught References, if desired. \vddress 
7 Prospect Place, near arst St. and ed Ave., New 

‘ork 


New York. 





— CHAKTERED IN 1865.4 —-¢~ 


NEW YoRE 


CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 


Third door east of Fitth Avenue. 
This Renowned School of Music, Elocution, Modern 
Languages. Drawing and Painting, offers to 
students unequaled advantages. 


- 








PIANOS 


WITH THE 


OHASE PATENT SOUNDING BOARDS 


Are Unrivaled for Pure Quality of Tone. 


and Price to the Trade Furnished on 
Application, 

FACTORY, 61, 63, 65, 67, 69,71 FRONT S8T. 

OFFICE AND SALESROOM, 92 MONROE ST., 

GRAND RAPIDS. MICH. 


OARDMAN 
& GRAY: 


PIANOS 


ESTABLISHED 1837, 


Catalogues 








Factory, 543, 545 & 547 Broadway 
ALUWANY, N. Y. 





Catarrh Cured. 
A clergyman, after years of suffering from that 
loathsome disease, Catarrh, and vainly trying every 
known remedy, at last found a prescription which 
completely cured and saved him from death. Any 
sufferer from this dreadful disease sending a self 
addressed stamped envelope to Prof. J. A. Lawrence, 
8 Warren Street, New York, will receive the recipe 


PRACTICE 


THE VAR LL sas 


Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the training of 
fingers and in the study and memorizing of pieces 
than is possible by any othermeans, Saves pianos, 
spares the nerves of the player, stops the oreadful 
annoyance of * Piano Dru ning.’’ and pre- 
serves the f:eshness and beauty of music. 

The piano is a musical instrument and nota prac 
tice machine All practice, including the lea ning 
of pieces, should be done on the Practice Clavier 
and the piano saved forthe finished musical per- 
formance. 









Style A, 7 octaves, Price, $54.00; Style B, 5 octaves, 
Price, $44 « 

Correspondence solicited with Teachers and 
schoois 

Descriptive Circulars sent free on application. 


Address THE VIRGIL PRACTICE CLAVIER, 


18 East 17th Street, New York City. 





Violin Instructicn and Ensemble Playing. Resi 
lence, 738 Lexington Ave., New York. 
MISS NEALiY STEVENS, 
Concert Pianist, 
191 Dearborn Avenue, Chicago, Ill. 





Branch Office, Room 682,Hotel Boylston, Boston,Mass. 


W., care THE MusIcaL Courtkk, 25 East Fourteenth-st., New 


=", KNABE 


|L. j HARRISON, 
Grand. Square and Upright 


PIANOFORTES. 


ESTABLISHED 1824, 
These Instruments have been before the public for 
nearly fifty _ and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 


y 


y 





Manufacturer of 


CHURCH and CHAPEL 


[PE 
ORGANS, 


260 and 262 West 28th St., New York, 


NEAR EIGHTH AVENUE. 


FARRAND & VOTEY 
ORGAN CO.., 








Every Piano Fucty WARRANTED FOR Five Y «Ars. 


WM.KNABE & CO. 


WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore 8t., Baltimore. 








Mr. W. J. HALL, 


Concert Pianist, 





Ww ill hepa» engagements for om acerts and Re- 





DETROLE;, BERCT. | 0s ie, seen 
CONSERVATORY OF MUSIC 


MUSIC TEACHERS’ SEMINARY, 


At Berlin, Germany, No. S8la Potsdamer Str. 


’ Proprietor and Director, XAVER SCHARWENKA, 


Royal Prussian Professor, Court Pianist. 


Commencement of the Fall Semester, October t. Pupils received daily between 


4and 5 Good board and lodging at reasonable price to be had in the Conservatory 
Building and immedia‘e neighborhood. 


PROF. XAVER SCHARWENKA, 


imp. and Royal Court Pianist. 





ore A ee 1847. 


GEORGE GEMUNDER, 


— MAKER OF — 


THe WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS). 
His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 
PHILADELPHIA, 1876, 


RRO de ss 
N 
rane 1855. AMSTERDAM. Tas. 
CASELESTON, 1855. NICE, 1883-1 
BALTIMORE, ee oe 1884. 
PA ORLEANS, 1884-1885 


I 
RIS, he 1870. Wherever Exhibited. "a competing.) 


VIENNA, 1873. J LONDON, 1885. 
NEW YORK SALESROOM: GEORGE GEMUNDER, Jr.’ oa VIILIN STUDIO, No. 27 UNION SQUARE. 


ASTORIA, WN. xX. 


Notr.—Not connected with any other establishment 
| of a similar name. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED 23Y 


GHO. P. BENT 


281 to 289 Wabash Avenue, CHICAGO, Il. 
x" SEND FOR PRICES AND CIRCULARS. 


Artistic Repairing and Reconstruction. | 


SEND FOR CATALOGUE. 
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‘WEBER, WEBER 


Grand, pn and Upright 


PIANOS 


WAREROOMS  ; 

Fifth Ave., cor. of V7. Siscteenth St., 
+NEW + YORK.+ 
MANUFACTORIES ; 

121, 123, 125, 127 Seventh Avenue, 

147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street 
+NEW+YORK.'* 














BRANCH; 


WEBER MUSIC HALL, Wabash Ave., corner me St., a 











in 
5 
. 
4 
c 
i 
m 


HAZLETON, PA. 


@” For Price and Territory address the Manufacturers. 


‘PIANO = ORGAN WORKS, 


| 





| 


RY, 
125 to 135 Raymond St., 


Manvuracr¢ 
BROOKLYN, N.Y 


Manufactory, 


MERIDEN, CT., 
U.S.A. 


VE NoESY TION OF 


bia mca 
AND EXOERIENCE OF 


ANY ORGAN COMPANY 


BROOKLYN, N. Y. 
1171 Broadway. 


' 


Address all New York communications to the 
Brooklyn 


GOOD AGENTS WANTED. 


CHICAGO, IL1., 
210 State Street. 





Brapevury Music Hatt, 
290 & 292 Fulton St., 
BROOKLYN, N. Y. 








IN THE WORLD. 
RAPIDITY OF ACTION 
SEND FORA 
WHOLESALE MANUFACTURERS 
Lodging, Fees, &c ). $500 per Year. 
German taught and spoken in residence. 
OFFICE AND FACTORY: 
For particulars apply to 
Mrs. GESNER LAMPMAN, 


ORGANS 
VOLUNE = SWEETHECE 
CATALOGUE 
CONSERVATORY, LEIPZIG. [J ri ht: Ra Pianos, 
Also a limited number of younc girls for general p 
New York, Syracuse, Toronto (Can.), Ottawa 
149 and 15: Superior Street, | 
K6rner Strasse 27, 1. L., 
CHICAGO, 





UNE QUALLEDFOR 
OF TONE 
C. A. SMITH & CO. 
Young Lady Students received. Terms (Board 
education, | 
Can.), Leipzig. Brunswick and Berlin references. 
Leipzic, Garmany, 


| 
| {peewee =2: 
This bui ding is 
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cok GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS. 


M.P. MOLLER PIPE ORGAN 00. 


HAGERSTOWN, MD., 


Manufacturers of 


PIPESREED ORGAN 


Of the Highest Grade, 





FROM SMALL PARLOR PIPE TO THE LARGEST 
CHURCH AND CONCERT ORGANS. 


Organists and Agents please send for Catalogue and Keferences. 














He & Price List wie 
RICH & BRO., 


Fy = LIN MAKERS. 
D  wponrens oF BOWS ELEGANT CASES TALIAN SIRI 
~ Cooper Institute oF 


SoHURERT 


PIANO. 


A Piano that every Dealer should Handle. 














PM BD ; 








| ESTABLI SHED 1880. 
INCORPORATED 1885. 


a Vee sae 


SCHUBERT PIANO Cop. - 


(RAR ARE 
RRA AB 
SAAR AAA 
FS AS BY SB 
BS BB: 
BEL e 














Thoroughly constructed, attractive in appearance, bril- 
liant in tone, reasonable in price, fully warranted. 


PPLY F¢‘ TEKRIT( 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President, 
Factory : 542 and 544 W. Fortieth St., 


NEW YOoRF. 


Cee 





esl and used ae vely 


by the Schubert Piano 





WM. ROHLFING & CO., 


— DIRECT IMPORTERS OF — 


FORHBIGIN «MUSIC, 


Inclading Edition “ Peters,” “‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘‘ KRohlfing.”’ 
@—™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices, 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 





NEWMAN BROS, ORGANS, 


38 & 40 South Canal St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 


in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 


and examine chese organs. 


JACK HAYNES, 24 Union Square, New York. 





CHICACO. 


oe —— 


Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Courter, } 
148 STATE-ST., - 
Cuicaco, September 2g, 1888 ] 


HERE is, according to the best information, 

a strong probability of a considerable change in the house 
of Messrs. S. Brainard’s Sons, of Cleveland and Chicago. Itis 
said that the firm of Messrs, Oliver Ditson & Co, will buy out 
both concerns, and as Messrs. Oliver Ditson & Co. were look- 
ing for just such an opportunity and Messrs. S. Brainard’s Sons 
were anxious for it on account of the continued ill health of 
Mr. Chas. S, Mr. E. L. 
Graves to run the business without the aid of Mr. Brainard, 


Brainard and the disinclination of 


We can add right here that, 
of the 
increasing 


the change is not at all unlikely. 
that so far as the success of the Chicago branch 
Brainard house is concerned, jthey have been 
their business from year to year and that the last year’s trade 
was nearly $30,000 larger than the previous one. 

Mr. R. S. Howard is lying ill, threatened with typhoid fever, 
at the Presbyterian Hospital, of this city, and by telephonic 
communication we learn that he rested well last night and 
is somewhat improved this morning. His friends in the East 
may rest assured that his friends here will see that he suffers 


from no lack of care or attention on their part. 


Messrs. Steger & Co, have been doing excellently well lately; 
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home. Mr. Pettis says he does not know what dull times are 
out there. 

Mr. R. A. Rodesch, of Dixon, IIl., has recently taken the 
agency of the Haines Brothers piano. 

Mr. George Busse, Mr. Adam Schneider and Mr. Ed. Graf 
have withdrawn from the firm of Messrs. Pferdner, Graf & 
Co., and Mr. Paul Pferdner will continue the business, and, 
as we understand it, under the same name. 

Now that matters have assumed a more settled state it has 
been found that the loss to Messrs. Julius Bauer & Co. by 
their recent fire will be much less than was anticipated. 

The Kayzer Conservatory, a dramatic and musical school 
(mostly dramatic), has been incorporated with a small capital 
stock. 

Mr. J, R. Mason, of the Sterling Company, was on a trip 
through Northern Indiana this week and reports their trade 
very good ; he thinks, though, the political excitement is gradu- 
ally increasing its effect upon trade. The last report from the 
factory was that they were shipping 8 pianos and 10 organs 
per day. The demand here has been so great that there are 
no pianos in their storage warehouse and but very few in the 
warerooms. 

Mr. George H. Phillips, of Kalamazoo, Mich., the Steinway 
and Haines agent for that town, and who also keeps a good 
stock of organs, small goods and sheet music, visited Chicago 
this week and bought quite a stock of Sterling pianos. Mr. 
Phillips is quite confident of a good trade this season. 


To Make a Piano. 





their sales for this week are 18 pianos. Mr. Steger is certainly 
a remarkable man, coming as he did to this country some 
seventeen years since with so little money in his pocket that it 


was not worth the miention, and building up a business that 


rivals and even surpasses some of the older concerns. 


Messrs. C, A. Smith & Co. report business good and collec- 
tions fair. Mr. Geo. Ambuhl, since his connection as travel- | 
ing salesman with the house, has done some good work for | 

| 


them as far East as Pittsburgh, Pa. 


Messrs. Wm. H. Bush & Co, are doing excellently and are | 
behind orders. The only other manufacturer on the north 
side, Mr. C. A. Gerold, says he can sell all he can make at re- 


tail ; he showed us on a recent visit to his wareroom the sig- 
natures of Gerster, Arditi,and several other celebrities testifying 


to the merits of his piano 
Mr. Reinbard Kochmann, representing Messrs. Behning & 
Sons, made his appearance here this week. He reports trade 


good at all points except through Indiana, and accounts for | 


lack of trade there by the fact that wheat was a failure and the 
farmers had not yet realized on their corn. 


Thomas Floyd Jones returned to the city Thursday evening, 


and reports the factory very busy and scarcely able to fill 
He 


new Haines {ac 


orders 


also says that ground has been broken for the 


wry on Alexander-ave., acrossthe Harlem, op- | 
posite the Estey factory 

Mr. Charles ( 
to-morrow evening for a visit to the principal agents in his 


Curtiss, of the Weber branch house, leaves | 


territory, and will get as far West as Kansas and Nebraska. 
Mr. O. E East for 


some little 


Pettis, of Pueblo, Col., who has been 


time, passed through here yesterday on his way 


a 


| sap, which commends it for piano cases, 


MATERIAILS OF WHICH IT IS COMPOSED, 


OW many people who play the piano know 

that 13 diflerent kinds of wood are used in its man 
ufacture? According to a maker of this now almost indis- 
pensab'e article of household furniture, the mystic number 
13 comprehends the wooden make-up of that instrument. 
First, there is Michigan pine, straight of grain and lacking 
The Vermont maple, 
hard and fine grained, is utilized for the pin blocks, into which 
the tuning pins are driven. 

Indiana ash forms the tops. Where a wood which will sus- 
tain a greater strain, and at the same time present a finer 
grain, is required cherry is brought into use, 

Indiana again comes to the front on white wood, of which 
the legs and pedals are made. The ease with which it can be 
carved makes this wood especially desirable for this purpose. 

For the sounding boards and variously connecting parts, 
spruce, largely supplied from the Adirondacks, is in chief de- 
mand. 

As ebony is the hardest known wood and presents a strong 
contrast to ivory it is well adapted for the black keys. Mad- 








key beneath the ivory, and basswood is also used about the 
keys. 

And now comes the outside—the hull—the veneer of this 
wonderful instrument. A vast number of fancy woods are 
called into requisition. Rosewood is imported from Brazil 
and sawed into veneres. 

This much on woods. Ivory, of course, is an important item 
in the make-up of a piano, The chief supply comes from 
Africa, and comes to us from Zanzibar. 

Africa also sends us gum copal, which enters into the manu- 
facture of piano polishing varnishes. This varnish is a prep- 
aration of gum copal, melted at a high temperature and held 
in solution by adding boiled oil, reduced to the proper con- 
sistency by the introduction of spirits of turpentine. 

Shellacs, also used in piano vanish, come from Calcutta. 

Those felts and cloths used in different parts of the instru- 
ments are made from the finest wools. The felts were for- 
merly of German importation wholly, but America is now able 
to supply the article. 

Buckskin, probably from German tanneries, finds its use in 
covering the felt, which in turn covers the hammers. Music 
wire from Germany ; bolts, pins, hinges, screw hinges, &c., 
from our own land ; glue, alcohol, turpentine, sweet oil, rotten- 
stone, pumicestone and a multitude of other articles aid the 
piano maker in his operations. 

When it is remembered that the piano is made up of about 
6,000 separate pieces and a wide variety of materials, we cannot 
fail to recognize the skill, the discrimination, the patience re- 
quired to shape these parts into one harmonious whole.— 
Boston *‘ Adver'iser,” September 14. 


Trade Notes. 
—Mr. Gram, of Gerber & Gram, Milwaukee, was in Boston 
last week. 


—Edward Payson, of the Emerson Piano Company, Boston, 





is in Ohio. 


—T. S. Arnold, piano and ecrgan dealer, West Winfield, 
N. Y., is dead. 


—Harry Raymore, formerly with Peek & Son, is now with 
Smith & Nixon, Cincinnati. 

—E. S. Votey, of the Farrand & Votey Organ Company, 
Detroit, was in Worcester and Brattleboro last week. 


—Jas. B. Woodford,sof the Loring & Blake Organ Com- 
pany, Worcester, has been ill in Michigan, but is expected 
home this week. 


—We know of a good position for an experienced traveling 
salesman. The manufacturers who want the services of such a. 
man have a good trade and are making an instrument well 


known throughout the country. 


—It appears from a letter written by the Austrian Consul 





agascar is the chief contributor of this wood. 
New England cedar supplies a flexible and elastic material | 
tor hammer stems. 
In 
necessary that a wood not apt to retaindampness and suscep- 


or working parts of the instrument, it is 


the ‘‘action,” 
tible of taking a high finish should be employed, and in the 
apple tree the piano maker finds just what he wants. 

White holly, which grows out West, forms the part of the 


, Wales, obtained nothing but cigars. 


General at Alexandria, Egypt, that the German piano manu- 
facturers have driven the Vienna firms entirely out of the field 
in that section of God’s footstool. 


The burglars who entered Patti’s castle at Craig-y-Nos, 
Patti is pleased at the 
thought that the robbery is sure to end in puffs. 








RUD. IBACH SOHN, 


BARMEN, Neuerweg 40, 


MANUFACTURER OF 


Grand « Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 







ia H}} ‘\ 
js 
/ 


true artists. 


Artistic 





INTERIOR OF PARKLOK GRAND. 


HESE beautiful instruments are designed and executed by 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 
sympathetic, 
fully appreciated. Testimonials from great authorities. 
Prizes at many Exhibitions. 


CONCERT and PARLOR GRANDS, 


Preferred and praised by the artists for 


strict correctness guaranteed. 
Pianos Varnished for the United States. 





They combine with a tasteful, elegant ex- 


They must be heard and seen, to be 


SPECIALITIES : 


TONE AND TOUCH. 
Cases in any Style to order, with 


(RE LC AL aca. 
—- COLOGNE, Unter Goldschmied 38. @— 
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WESSELL,NICKEL & GROSS EMERSON ” 


— _ FACTURERS OF — 


‘mi uPricaT” PLANOLOrte Actions, More than 45,000 Sold. Every 





ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
$36 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


_— NEW YORK +—_ 





Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


Piano Fully Warranted. 








6, W. SEAVERNS & SON, emerson Piano company, 


MANUFACTURERS OF 


Square, Grand # Upright Piano pes 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





| 


C. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 


Between 22d and 23d Sts., NEW YORK. | 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York. 





Wareroom, No. 146 A Tremont Street, 


BOSTON. MASS. 


SOUNDING BOARDS, WREST PLANK, Ete. 
a F. HEPBURN & ew BHOOME STREET, NEW YORK 


Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE AGENTS FOR THE U. S. AND CANADAS,. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 








HAZELTON BROTHERS, 








<9 o 











> ==9 APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YoRK 





ESTABLISHED 1851. 


VOSS & SONS, 


Fiano Manufacturers, 


No. 170 TREMONT STREET, BOSTON, MASS. 








HALLET & DAVIS €0.’S PIANOS. 


WARERUOMS: 179 Tremont Street, Bostun; 88 Fifth Avenue, New York; 423 Chestnut street, Philadelphia; 511 Ninth Street, Washington, D.C. 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sarc, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


‘.; State 





ATERLOO 
ORGANS 


ARE NOTED FOR 
Unequaled Quality of Tone, 
Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made, 


SIX OCTAVES A SPECIALTY. 


For Prices and Catalogues, address 


MALCOLM LOVE & C0, 





WATERLOO, N. Y. 


NEWBY & EVANS 


Upright Pianos 


INSTRUMENTS. 


PRICES MODERATE. 


FACTORY: 


B. 136th St. and Southern Boulevard 


NEW TORE. 





IVERS3PON 
PIANOS : 


WAREROOMS: 
181 & 182 Tremont Street, Bosten, 


— UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 


Thoroughness of Construction. 


FACTORIES: 
Abany &£ Main Sts., Cambridgepert 





ESTABLISHED (855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Broadway, Albany, N. Y. 


SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKBTS, ETC 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 





CS ESTABLISHED 1857. > - 


JULIUS BAUER & CoO.. 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited, 
gy CORRESPONDENCE FROM DEALERS INVITED. 


Grand, Upright 
and Square 


PACTORY AND WAREROOMS: 156 and 158 Wabash Ave, CHICAGO, 








850 
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me Ow MOM VEARTIN GUIT ARSi ne Er 


Manufactured by C. F. Martin & Co. 
wa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <2 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 





enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, | Mr. WM. SCHUBERT, Mr. S. DE La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, Mr. FERRARE, Mr. CHAS. De JANON, | Mr. N. W. GOULD, | and many others. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the Unitéd States, but 


also in Europe. 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 





PP OUR << 


PIANO 


ls the Triumph of the Age! 





A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT! 


Its leading characteristics are 
ist. A Fall, Rich, Pure Singing Tone. 
2d. A Finely Regulated, 
3d. A Perfectly Kveo, Well Balanced Scale. 


Delicate Touch, 


4th. The whole composed of the Choicest 
Material and of the most Thorough 
Workmanship. 
NOTHING MORE, NOTHING LESS, can or will ever 
comprise a ¥irat-Class Miano, and as such we 





unhesitatingly place them before the world, 


ew SEND FOR CATALOGUE 


MITH AMERICAN ORGAN 
AND PIANO CO0., 


531 Tremont Street, Boston, Mass, 


i Kansas City,Mo 
( London, Eng. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Piaaos, 


Apprsss WESTFIELD, MASS. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between Fifth oreet NEW YORK. 


Broadway 


SPOFFORD & CO..,| 


Piano Action and Organ Hardware, | 


BRANCH HOUSES: 














DOLGEVILLE, &. ¥. 


KBAcH @ 


Grand. Square and’ Upright 


+PIAN OS. 


Received Highest Award at the United State: 
Centennial Exh. bition, 1876. 
And are admitted to be the most Celebrated In. 
struments of the Age. Guaranteed for Five Years 


§ Illustrated Catalogue furnished on application 
Prices reasonable. Terms favovable. 





Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 





> TH Ee 


KELLER PIANO, 


MANUFACTURED BY 


THE KELLER PIANO C0., 


BRIDGEPORT, CONN, 


New York Warerooms: 17 E. 14th St. 





W. H. BUSH eo co., 


a .14540-8 ; 


‘ai 
elt saci Sr semieae 
= 





WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
CHICAGO ILL. 


F, CONNOR, 
PIAWN OS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue. 


AGants Wawrxn, 











N. B.—Pianos not shipped before being thoroughlv 
Tuned and Reguleted 





Highest Award at New Orleans Exposition, 1885. 


ee TASES TS Ss SSRN 


— MANUFACTURERS OF — 


GRAND AND UPRIGHT mAs 


With Patent Harmonic Scale, Patent ease. 
Top, Patent Finger Guard, Patent Steel Action 
Frame, Patent Endwood Stringbridge, Patent 
s Touch Regulator, and 


> —® PATENT PIANO MUFFLER «— 


gy The last reduces the tone to a mere Pianissimo, 








and «aves wear of the Piano. 
a3 15 East 14th Street, New York, 
p WAREROOMS: t 1228 Chestnut St., Philadelphia. 


* FACTORY AND OFFICE: 292 to 298 11th Avenue. 
NEW YORK. 


BAUS z COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


FACTORY: 


553 to 557 West 30th Street, New York. 


THE A.B. CHASE CO 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos #Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 











For Prices and Territory address the Manufacturers, 











ISAAC L COLE & SON, 


Manufacturers of and Dealers n 


VENEERS, 


And Importers of 


FANCY WOODS, 


425 and 427 Bast Bighth St., Bast River, 
NEW YORK. 





TRYBER & SWEETLAND, 


MANUFACTURERS OF 


as The Lakeside Organ, 
| 1261 GRENSHAW STREET, COR. ROCKWELL, 
CHICAGO, ILL. 








SEND FOR CATALOGUE. 








A. NILSON & CO.. 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


WAREROOMS AND FACTORY; 


472 WEST 43d STREET, NEW YORK. 








THE MUSICAL COURIER. 








SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN.) FORT WAYNE naan co 


FORT WA ¥NE, AND. 





~vw#2IT HAS NO SUPERIOR! ~~ 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872,and November, 1875, and our Uprights have our patent metallic 
A fsame, cast in one piece, patented May, 1877, and March, 1878, which hag 


— ESTABLISHED 184. — caused them to be pronounced by competent judges 








Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


se \ \ \ \ \fT™ \ wer a 
pasy onann.| GEO, STECK & CO, =F o:457, 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT PIANO MADE, 


PIANO MADE. Containing all improvements, com- 


bined with great strength and volumi- 
Remarkable for powerful sympathetic o nous tone, adapted for Schools, Flats 


tone, pliable action and absolute dura- and Small Apartments 


we 6 a Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, —*— 


Janoine & Som WEGMAN QTENNING, gly THE “MILLER” ORGAN 


ust OF OUR pipers, | Piano Manufacturers. here = Pl Is the Best and Most Salable 
" GRAND ORGANS: | enamine Organ of the day. 


poten ty —— NX | All our instruments contain the full iron frame with 
& Y., 4; St. Paul’s M. E. Ch., | the patent tuning pin. The greatest invention of the = AGENTS WANTED WHERE WE ARE NOT REP- 


agt; any radical changes in the climate, heat or ; 
Ch 43 ¥.. 5; breckips Pres. | | dampness cannot affect the standing in tune of our é ; RESENTED. “easaseees, &c,, FREE. 
ernacle, First Presbyterian | instruments, and therefore we challenge the world ‘ 
i phia. ’ | that ours will excel any other. 


reasons a Cari Ch 4 Fo ra 3 L b p 
New caetco, 3: and  Pitts- F Fe “le MILLER ORGAN CO.., e Lepanon, Fa. a. 


huren RO Cathedral. 4 AUBURN, N. ¥. 


§ UL | l & BAU ER, aed: oh MANUFACTURERS OF 


— MANUFACTURERS OF — = UPRIGHT PIANOS. 


+ . “ | Among our valuable improvements, appreciated by pianists 
Upright and Square liz and salesmen, are our Patent Action, Patent Metal Action Rail 


and Patent Telescopic Lamp Bracket. 


























-_— a | Our Pianos are endorsed by such eminent ju: dges as Mme. 
4 ) = ; "" | Rive-King, Robt. Goldbeck, Chas. Kushal, Anton Streietzki 
E. M. Bowman, Gustave Krebs, G. . Steele, Hartman, of 


San Francisco, and many others. 


Factory and Warerooms. 338 and 340 East 31st Street, New York. x Si ail a“ ® anlG $22 Fons Fourteenth zee, | NEW YORK. 


ESTABLISHED IN 1066 Pr , 
Dara & WINKELMANN DYER & HUGHES, OP ER cinema 
>PTA NOS, ics 7 : __-Manutactres of Fit. PEEK & SON, Manufacturers, 


satin, oy te 212, 214, 216 W. 47th St., NEW YORK. 


BRAUNSCHWEIG, GERMANY, | } - Responsible Dealers. 


Uprights and Grands, ee 


Catalogue. New and 
Elegant Designs 
a Just Out. 
AMERICAN SYSTEM OF CONSTRUC-| (Wig ‘ Where we are not repre- 
TION. CHEAP PRICES AND usm sented, should be pleased to 
“a - : ‘ 4 open correspondence in re- 
BEST WORKMANSIHIIP. | = WP gard to the Agency. 

















DO NOT BUY UNTIL SEEING THE 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 


STRAUCH BROS. 
3 Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 


— MANUFACTURERS OF — 
Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
Grand, Square and Upright room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 


Banners for Musical Societies. 
A 0 F 0 m T | 0 Ni S FACTORIES IN STEINWAY, LONG ISLAND CITY. 
§ | Warerooms, 105 East Fourteenth St., near Steinway Hall, New York. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. 0, BOX 2920, SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES. 


“Tiivnivtin yoo SQuare ? Opright Pianofortes. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 























82582 


THE MUSICAL COURIER. 








STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos, 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square. LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURQ QERMANY. 








Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








ESTEY 
PIANO 


Is rapidly becoming the most popula: instrument of the present day. The 
several valuable patents used in these pianos, and the honest and reliable 
manner in which they are constructed, are appreciated by the trade and the 
musical public. We invite correspondence from dealers in localities where 
we are not already represented, 


ESTEY PIANO COMPANY, 


South Boulevard, New York City. 























QNLY THE BEST MATERIALS | USED. 


5 APPLETON STREET, BOSTON, MASS. 





| C. Cc. BRIccS & CO. 


Upright, Square and Grand Pianos. 





NONE BUT THE FINEST WORKMANSHIP. 








| NEW YORK WAREROOMS: 74 FIFTH AVENUE. 











ESTABLISHED 1867. 


NEW ENGLAND 


CHICAGO MUSICAL COLLEGE CONSERVATORY 


Central Music Hall, 


CHICAGO, ILL 


Thorough instruction under ablest Masters in 
MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURK, LANGUAGES, PHYSICAL CUL- 


THE STORY & CLARK ORGAN, 


Canal and 16th Streets, Chicago, IU. 





TURE AND TUNING. Tuition, $5 to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, | 

givi - full ink ormation, address 


Dr. 


hur ¢ 


F. ZIECFELD, President. 


atalogue, giving terms of tuition and con- 


mcnerdy i 6 a. hele d History « eae 
er valuable information, will be sent rree on 


a $. STONE 


Class 





JAMES BELLAK | 


1129 Chestnut Street, 





PHILADELPHIA, PA. 


UNION CENTRAL LIFE INSURANCE CO., 


OF CINCINNATI, 





nufacturer of irst 


JOHN OWEN BACHE, MANAGER, 

U PRICHT and equdne Rooms 411 and 413 Telephone Ronen, 
No. 18 Cortlandt Street, NEW YORK 
The Union Central commenced business in 1867; i: 


pays the largest dividends of any life company in this 
country Endowment Insurance at Life Rates a 
Specialty ; realizes the highest rate of interest and 
a has the lowest death rate; its policies are an invest- 
; ment at from four and a half to five per cent. com- 

pound interest, and the life insurance feature is only 


ERV. IN G, MA SS. | tachlental or o1 lateral 


BEHNING 


Square, Upright and Grand anes 


Piano Cases 








| 


3 WEST 14th ST. 
% NEW YORK, 





Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON. 








. TOURJEE. Director, Franklin Sq., BOSTON. 


The Most Perfect Organ Manufactured. It stands at the Head. 
Its Mechanism and Tone Perfect. New Styles always 


Lead. It stands Criticism and Thorough Inspection. 





Agents Wanted. Territory Exclusive. Send for Catalogue. 


THE MODERN IDEAL. 





DAVENPORT & TREACY, 


PIANO PLATES 


PIANO HARDWARE, 


444 and 446 W. Sixteenth St., New York. 
for Illustrated Catalogue. 


BENT PIANOS, UPRIGHT AND SQUARE. 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 
to 506 West 52d Street, New York. 


JAMES M. STARR & GO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








R.M BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are prep: pared 
to place additional agencies. Prices low. Vrite 





SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOOK WOOD PRESS, 126 and 128 Duane Street, Cor. Onurch, New York. 





</ 





